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PREFACE To THE TEACHER

The fifteen short stories found in this volume provide enjoyable reading expe-
riences, foster critical and analytical thinking skills, and assist students in the
acquisition of expertise in language arts. In its own Inimitable fashion, each
story meets every one of these often-elusive requirements.

The unique TextWord format, used throughout this and all TextWord text-
books, meticulously guides students through each selection from the first
sentence to the last, cultivating high-level reading comprehension, honing
the thinking process, and developing maximum language arts proficiency.
The in-depth questioning technigues, challenging writing assignments, and
extensive vocabulary exercises following each selection reinforce all these
essential skills.

The selections themselves have been chosen because most of them have univer-
sal messages. Without exception, each story deals with a significant aspect of
the human experience. Of one thing we are sure — all of them can, and should,
serve as springboards for insightful and stimulating classroom discussions.

The ability to read cogently is an invaluable skill that, nurtured and cultivated,
can serve as a passport to a lifetime of rich analytical thought. Understanding
the implications of what we read enables us to recognize life's challenges
and issues, which, in turn, gives rise to the healthy development of varied
opinions, viewpoints, and perspectives. The thinking individual needs mental
challenge. The Pathfinder Edition of Implications of the Shert Story fulfills
that need.




THE SHORT STORY GENRE

THE BEGINNINGS OF THE SHORT STORY

The short story is one of the most popular literary genres. Its earliest roats
can be traced back thousands of years 1o the oral story-telling tradition that
arose both from a very human yen to be entertained and mankind's desire to
experience life vicariously, using fictitious sources as the vehicle.

Everyone loves a good story, and folk tales, fables, parables, and hero tales
formed the body of early literary expression that satisfied those needs. They
were transmitted, frequently orally, from generation to generation, in a world
in which literacy was a rarity. Classical works such as Beowulf, the ffiad, the
Odyssey, and the Aeneld are among the precursors of the short-story genre,
and the adventures of the heroes depicted therein have become integral
parts of many cultures. In addition to the entertaining episodes related in
these sagas — each episode a story in itself — the heroes are presented as
models of exemplary behavior and praiseworthy ambition.

Geoffrey Chaucer {c. 1340-1400) is often called the Father of the English
Language because he chose to transcribe his classical Canterbury Tales into
the Middle English spoken by the average Englishman of the period, rather
than into the French that was the language of the court during his lifetime.
His Canterbury Tales is an example of an early frame story — in this case a
collection of stories in verse within a broader frame story — that has with-
stood the test of time for over six centuries.

As the years progressed, anecdotes and anecdotal letters — early variations
on the ultimate short-story format — remained popular until the early 19th
century. At that time, the short-story genre as we really know it finally came
into its own, developing unique and specific characteristics. As it evolved,
this literary form achieved spectacular popularity and resulted in some of the
finest literature ever produced, Notewarthy for starting the ball rolling in the
early 1800's were the Brothers Grimm, whose famous Grimm’s Fairy Tales
marked the onset of a new, more intense interest in the folk-tale medium
and in the new genre to which it gave rise. Writers from other countries
began to research their national traditions and were able to collect fairy tales
and folk stories unigue to their own specific cultures. These collections were
published and became popular sources of entertainment not only in their
countries of origin, but also throughout the literate world.

THE SHORT STORY COMES INTO ITS OWN

The short-story format achieved great popularity when when it finally
emerged as its own genre in the early 19th century. In fact, American



THE ImpLICATIONS OF QUR SELECTIONS

The fifteen stories presented in the Pathfinder Edition introduce you to
representative samples of the works of the some of world's best short-story
authors. All the stories encompass themes that run the gamut of human
emotions and they will evoke thoughtful responses. And that's what life is
about, after all — a human response to a human experience, and the lessons
learned in the process.

This anthology explores the human spirit and searches deeply for
answers to life’s universal guestions. The ironies of existence, the genuine-
ness of human nature, and varied perspectives on significant issues such
as courage, patriotism, remorse, perseverance, progress, and social con-
sciousness, as depicted by prominent writers, lend an added dimension to
the collection.

The concepts developed in this collection of short stories are enhanced
by supplementary material that has been included to serve as a springboard
for classroom discussions. This additional information will expand general
knowledge and integrate relevant historical background that can be utilized
not only for literary assignments, but also as cross-curricular tools.

A separate introductory segment called "Connecting” has been Inserted
at the outset of each story. This section provides information that is either
connected to the story or to its setting, or places it in a historical period
— thus enhancing understanding, increasing general knowledge, and
offering valuable information.

The “Relevant and Related" segments that complement many of the
stories have been included to further sensitize you to the deeper implica-
tions implicit In every selection. They can guide you to draw conclusions
and make judgments. Each R. & R. is connected in some way to the theme
expressed in the story. It becomes your challenge to track the connection.




» VERBAL IRONY — the character says one thing and means
another.

¢ SITUATIONAL IRONY — the turmn of events is exactly the opposite
of what s expected.

» DRAMATIC IRONY — the reader knows more about the actual
situation than the character does, as occurs in many dramas.

» STREAM OF CONSCIOUSNESS — allows the literary characters being
depicted 10 express an uninterrupted stream of thoughts. Thus, the
reader is treated to an inside view of the evalving mental processes of
the characters. This shifting sequence of thoughts and feelings high-
lights conflicts, issues, and emotions in a realistic fashion. In many ways
this technigue invites the reader to step into the minds of the charac-
ters through doors that have been left wide open!

» IGURES OF SPEECH — useful literary devices such as simile, meta-
phor, personification, synechdoche, paradox, and cxymoron promote
appreciation of rich, vivid linguistic imagery, Figures of speech include:

»SIMILE — an expression of similanty between two items,
achieved by using the words fike or as.

» METAPHOR — an analogy that hints at a comparison rather
than openly stating it.

» PERSONIFICATION — human characteristics such as emotions
and personalities that are ascribed to animals and inanimate
objects.

» SYNECHDOCHE — in which the part stands for the whole — as
in the use of the word hand 1o represent worker — or the whole
for the part — as in the use of the word cannon to represent
artillery.

» PARADOX — 3 statement that effectively transmits an impor-
tant thesis using an unexpected blend of contradictory concepts
for emphasis or to draw attention to a specific situation.

r OXYMORON — a brief paradox, usually expressed in ane or
two words, combining apparently contradictory terms, as in bit-
tersweet,



¥ PLOT — the movement within a story. A plot starts with an exposi-
tion that provides the background and explains the opening action. It
moves on to the rising action, as plot details begin to emerge. As the
story progresses it reaches the turning point, or climax — the point at
which the die is cast Irretrievably and the outcome is irrevocably deter-
mined. Finally, the dénouement, or falling action, occurs as some form
of resolution 1o the conflict is attained.

» SETTING — the physical and/or historical time and place in which a
story occurs. The setting may also describe the daily lifestyles of the
characters, as well as highlight the emotional, religious, social, and
moral climate of the time.

» THEME — the central or dominating concept in a literary work. It may
be explicitly stated or Indirectly implied. The theme must be connected
to every action In the story. Themes most frequently deal with life’s
significant issues.

» CHARACTERIZATION — the personality development of the charac-
ters in the story. Character can be revealed directly or indirectly:

» DIRECTLY by means of the author's explanation or description of
the characters’ actions.

¢ INDIRECTLY through the characters' actions, behavior, thoughts,
speech, or reactions to other characters in the story.

Not every short story will contain each of these features. Modern short
stories, especially, may be short on plot but long on conflict, theme, and
characterization.

In addition to the important literary elements listed above, many short
stories rely on literary devices such as symbolism, satire, irony, stream of
consciousness, and figures of speech 1o reveal theme or character. Literary
devices include:

b SYMBOLISM — the reference to a person, object, or place that pos-
sesses its own Intrinsic significance and yet at the same time represents
something bigger and more universal, Thus a crown may represent not
only a head-covering, but also a kingdom or the right to rule. A symbol
often represents abstract human emotion such as hope, faith, or fear,
or a condition of life such as age, youth, or death,

» SATIRE — a blend of criticism and humorous dry wit with the intent
to improve society or individuals,

¢ IRONY — the literal meaning of a thought or statement is opposite to
what is actually intended, Types of irony include:



short=story writers such as Washington Irving, Nathaniel Hawthorne, and
Edgar Allan Poe are considered innovators of the genre. They in turn were
followed by Russian, British, and French authors such as Anton Chekhov,
Nikolai Gogol, Leo Tolstoy, Fyodor Dostoevsky, Thomas Hardy, H. G. Wells,
Charles Dickens, Honore de Balzac, and Guy du Maupassant, ta name |ust
a representative sampling of writers who are still recognized today for their
outstanding contributions to the world of letters. They and other famous
19th-century American short-story authors such as Herman Melville, O.
Henry, Mark Twain, Kate Chopin, Mary Wilkes Freeman, Willa Cather, Edith
Wharton, Hamlin Garland, W.W. lacobs, and Frank Stockton produced lit-
erature in which plot and setting play a greater role than character develop-
ment or psychological evaluation. On the other hand, we should not forget
that many of these same 15th-century authors, such as Wharton, Chopin,
and Freeman, can also be viewed as forerunners of the 20th-century world,
a world marked by the innovative intersection of the fields of psychology
and literature, as represented by later writers such as James Joyce, Katherine
Mansfield, Virginia Woolf, Shirley Jackson, and others,

ELEMENTS OF THE SHORT STORY

What distinguishes a short story from a novella, a novel, or an essay?
According to Edgar Allan Poe, if a work of fiction cannot be read in one
sitting, then it no longer can be called a short stary, In addition, a short
story usuzlly focuses on one incident, contains a single unified plot and set-
ting, features a limited number of characters, and takes place over a short
period of time. Thus, an authentically constructed short story — the result
of conscious craftsmanship — tends to have a distinct beginning, middle,
and end,

A good short story synthesizes conflict, plot, setting, theme, and character-
ization. Each of these elements is important in tself. Combined, they unite to
form a vibrant whole that entertains and edifies at the same time.

Listed below are terms that are frequently used when the short-story genre
is discussed. It is important to remember, though, that these literary char-
acteristics and devices comprise the necessary components of many other
literary genres and can serve to enhance the reading experience affered by
novels, plays, same forms of nonfiction, as well as short stories.

b CONFLICT — the struggle between two opposing forces. Conflict
may arise externally — between two (or more) characters, between
a character and society, or between a character (or characters) and
the natural world — or internally, within a character as he or she
attempts to make a decision, carries out an action, or comes to grips
with a personal, moral, or emotional conflict,



All TextWord literature series feature curriculum aids that add power to every lessan.

« Each selection in each anthology contains a BEFORE YOU READ page that supplies a short
biography of the author and provides a brief literary overview.

» Strategically-placed SIDEBARS, positioned throughout the texts, reinforce comprehension,
stimulate thought processes, and help students zero in on significant concepts.

» CHECKQUIZZES follow each selection and are designed to ensure that the basic text has been
understood and remembered.

« LITERARY CRITIQUE questions follow each selection and sharpen critical and analytical thinking
skills, helping students to develop balanced opinions and arrive at sound judgments.

» Thought-provoking VWWRITING VWORKSHOPS and sensitivity-raising READER-RESPONSE
JOURNALS provide students with invaluable assistance in 2ll areas of written communication,
including literary analysis. A wide variety of writing tasks expands students' skills and helps them
relate literary experiences to life.

« HeLPFUL DEFINITION segments at the foot of relevant pages help students understand archaic
or infrequently-used words, and unusual word usage.

+» VocaBUuLARY WORKSHOP exercises build vocabulary skills through in-context study of new
and difficult words in the texts. All words used in the VOCABULARY WORKSHOPS are listed in
the GLOSSARY together with their definitions, syllabifications, and diacritical marks.

« HANDBOOKS at the close of each anthology serve as Important language-arts supplements, The
handbooks provide additional important information and offer applications and exercises in the
areas of grammar, vocabulary, writing skills, and the use of literary terms. They round out a
comprehensive literature/language arts curriculum.

» Ourown REGENTS REVIEW HANDBOOKS, created exclusively by the editors at TextWord
Press, offer students additional opportunities to prepare for the New York State Regenis
Examination or for any other national proficiency examination. Each anthology contains two new,
complete sample Regents examinations. These sample examinations provide an excellent
practice format.

» Movels, dramas, novellas, novels, and short stories in all our series are enhanced and
supplemented by FOR YOUR INFORMATION, A CLOSER LOOK and HISTORICAL
HIGHLIGHTS entries that add immeasurably to students' background knowledge.

« TEACHER'S NOTES AND MOTIVATIONAL MATERIAL guide presentation of the selections and
provide a springboard for classroom discussion.



The Last Class

The Story of a Little Alsatian
Alphonse Daudet

Focus: CHARACTERIZATION; INFERENCE

,gi;fz-._

e —

I'was very late for school
that morning, and | was ter-
ribly afraid of being scold-
ed, especially as Monsieur*
Hamel had told us thal he
should examing us on partici-
ples,* and 1 did not know the
first thing about them. For
a moment | thought of stay-
ing away from school and wandering about the fields. It
was such a warm, lovely day. 1 could hear the blackbirds
whistling on the edge of the wood, and in the Rippert e v it
field, behind the sawmill, the Prussians going through twros parmgraghs
thelr drill.* All that was much more tempting to me than  establizh the setting
the rules conceming participles; but | had the strength Lo oL I e
resist, and | ran as fast as 1 could Lo schogl,

As | passed the mayor's office, | saw that there were
people gathered about the little board on which notices o
were posted. For two years all our bad news had come s nn prusian war

Why dowesn'T the
narrator want o
o o school?

from 1hat board — battles lost, conscriptions, orders from Dee Aesir s Sriieies)

headquaners; and 1 thought without stopping: *:;:;u—pir;!;rr

“What can it be now?"

Monslenr — (Franchi {mas y0r' hster (abbrevated: b)) ELIFULL
participles — wibal forms wed o adjectes, eg, sriiling, a8 10 )1'_|_.|,«.| IS
*ymiling taces”

drlll — millitary expicises
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Why doesn't the narrator

want to go to schoo!?

A. He would rather play
outside and the study of grammar
does not interest him,

How do the first two

paragraphs establish the

setting of the story?
A. The use of the word “Monsieur®
as the teacher's title Immediately
places the story in France, while
the information that the Prussians
are “going through their drill” 1ells
us that a German miitary force is
occupying the community. 1t s clear
that the French have lost, since
much of the news has been bad.
Wa can assume that the story fe sat
somewhera arcund 1871,

THE LAST CLASS 265



Why do the students

“stuff™ their ears?

A The students stuff their
ears with their fingers in order to
block out the sounds of thelr class-
mates reciting “in unison.” They
are attempting to concentrate, a
feat difficult to accomplish in the
twrmoil of the classroom,

What emvronment does

the narmator expect fo fing

when he arrives at school?
A. He expects to find the usual tur-
maoil and noise that prevails in the
classroom dally.

Then, as | ran across the sguare, Wachler the black-
smith, who stood there with his apprentice, reading the
placard, called out to me

“Dan’t hurry so, my boy; you'll get to your school soon
enough!™

| thought that he was making fun of me. and [ ran into
Momzsieur Hamel's little yard all cut of breath,

Usuaily, at the beginning of school, there was a greal
uproar which eould be heard In the street, desks opening

Why do the siueens  &nd closing, lessons repeated aloud in unison, with our
Tttt theirean?  ears stuffed in order to learn quicker, and the teacher's
stoul* roler beating on the desk:

“A Tittle more quigt!™

I counted on all this noise to reach my bench unnoticed,

What environment DUL as It happened, that day everything was quiet, like a
does the narmarer —Sunday moming, Through the open window I saw my com-
Pt o e rades already in their places, and Monsicur Hamel walking
back and forth with the terrible jron ruler under his amm. |
had to open the door and enter, in the midst of that perfect
silence, You can imaging whethéar | blushed and whether |

was afraid’

But no! Monsieur Hamel looked at me with no sign of
anger amd sald very gently:

. "Goat once Lo your seal, my little Frantz,
1 wewere going to begin without you,*

i atl | stepped over the bench and sat
B AR down at once at my desk. Not until
P then, when | had partly recovered
: ‘“k from my fright, did | notice that our
._* teacher had on his handsome blue

coal, his plaited ufl,* and the black silk
embroidered breeches, which he wore only
on days of inspection or of distribution of prizes.
Moreaver, there was socimething extraordinary, something
solemn aboul the whole class. But what surprised me most
was to see at the back of the room, on the benches which
were usually empty, some people from the village sitting, as
silent as we were: old Hauser with his thiee-comered hat,
the ex-mayor, the ex-postman, and others besides They all
seemed depressed, and Hauser had brought an old spelling:

f! LIFLIL stout — here, sturdy, strang
i FISITIONS plaited ruff — a pleated collar

266 IMPLICATIONS OF THE SHORT S5TORY

€D The name “Frontz® may be significant in this story obout a forced change of nationality.
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