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PREFACE To THE TEACHER

The fitteen short stories found in this volume provide enjoyable reading expe-
riences, foster critical and analytical thinking sklills, and assist students in the
acquisition of expertise in language ars. In its own inimitable fashion, each
story meets every one of these often-elusive requirements.

The unigue TextWord format, used throughout this and all TextWord text-
books, meticulously guides students through each selection from the first
sentence 1o the last, cultivating high-level reading comprehension, honing
the thinking process, and developing maximum language arts proficiency.
The in-depth questioning techniques, challenging writing assignments, and
extensive vocabulary exercises following each selection reinforce all these
essential skills.

The selections themsehves have been chosen because most of them have univer-
sal messages. Without exception, each story deals with a significant aspect of
the human experience, Of one thing we are sure — all of them can, and should,
serve as springboards for insightful and stimulating classroom discussions.

The ability to read cogently is an invaluable skill that, nurtured and cultivated,
can serve as a passport to a lifetime of rich analytical thought. Understanding
the implications of what we read enables us to recognize life's challenges
and issues, which, in turn, gives rise to the healthy development of varied
opinions, viewpoints, and perspectives. The thinking individual needs mental
challenge. The Pathiinder Edition of Implications of the Shart Stary fulfills
that need.




short-story writers such as Washington Inving, Nathaniel Hawthome, and
Edgar Allan Poe are considered innovators of the genre. They in turn were
followed by Russian, British, and French authors such as Anton Chekhov,
Nikolai Gogol, Leo Tolstoy, Fyodor Dostoevsky, Thomas Hardy, H. G. Wells,
Charles Dickens, Honore de Balzac, and Guy du Maupassant, to name just
a representative sampling of writers who are still recognized today for their
outstanding centributions to the world of letters. They and other famous
19th-century American short-story authors such as Herman Melville, O.
Henry, Mark Twain, Kate Chopin, Mary Wilkes Freeman, Willa Cather, Edith
Wharton, Hamlin Garland, W.W. Jacobs, and Frank Stockton produced lit-
erature in which plot and setting play a greater role than character develop-
ment or psychological evaluation. On the other hand, we should not forget
that many of these same 19th-century authors, such as Wharton, Chopin,
and Freeman, can also be viewed as forerunners of the 20th-century world,
2 world marked by the innovative intersection of the fields of psychology
and literature, as represented by later writers such as James Joyce, Katherine
Mansfield, Virginia Woolf, Shirley Jackson, and others.

ELEMENTS OF THE SHORT STORY

What distinguishes a short story from a novella, a novel, or an essay?
According to Edgar Allan Poe, if a work of fiction cannot be read in one
sitting, then [t no lenger can be called a short story, In addition, a shornt
story usually focuses on one incident, contains a single unified plot and set-
ting, features a limited number of characters, and takes place over a short
period of time. Thus, an authentically constructed short story — the result
of conscious ¢raftsmarnship — tends to have a distinct beginning, middle,
and end.

A good short story synthesizes conflict, plat, setting, theme, and character-
ization. Each of these elements is impaortant in itself. Combined, they unite to
{orm a vibrant whole that entertains and edifies at the same time.

Listed below are terms that are frequently used when the short-story genre
is discussed. It is important to remember, though, that these literary char-
acteristics and devices comprise the necessary components of many other
literary genres and can serve to enhance the reading experience offered by
novels, plays, some forms of nonfiction, as well as short stories.

» CONFLICT — the struggle between two opposing forces. Conflict
miay arise externally — between two (or more) characters, between
a character and society, or between a character (or characters) and
the natural world — or internally, within a character as he ar she
attempts to make a decision, carries out an action, or comes to grips
with a personal, moral, or emotional conflict,



* VERBAL IRONY — the character says one thing and means
another.

» SITUATIONAL IRONY — the turn of events is exactly the opposite
of what is expected.

» DRAMATIC IRONY — the reader knows more about the actual
situation than the character does, as occurs in many dramas.

» STREAM OF CONSCIOUSNESS — allows the literary characters being
depicted to express an uninterrupted stream of thoughts. Thus, the
reader is treated to an Inside view of the evolving mental processes of
the characters. This shifting sequence of thoughts and feelings high-
lights conflicts, issues, and emations in a realistic fashion. In many ways
this technigue invites the reader to step into the minds of the charac-
ters through doors that have been left wide open!

¢ FIGURES OF SPEECH — useful literary devices such as simile, meta-
phor, personification, synechdoche, paradox, and axymaoron premote
appreciation of rich, vivid linguistic imagery. Figures of speech include;
* SIMILE — an expression of similarity between two jtems,
achieved by using the words fike or as.

» METAPHOR — an analogy that hints at a comparison rather
than apenly stating it.

» PERSONIFICATION — human characteristics such as emotions
and personalities that are ascribed to animals and inanimate
objects.

¢+ SYNECHDOCHE — in which the part stands for the whole — a5
in the use of the word hand to represent worker — or the whole
for the part — as in the use of the word cannon to represent
artillery.

* PARADOX — a statement that effectively transmits an impor-
tant thesis using an unexpected blend of contradictory concepts
for emphasis or to draw attention to a specific situation.

» OXYMORON — a brief paradox, usually expressed in one or
twio words, combining apparently contradictory terms, as in bit-
tersweet.



What & Twam rabrizing

in the fiar sertence?

A, He o osalinging the
red tape and bureaucracy that us-
aliy accompany the apnaintmant of
cemmissions and Uhel repiouenta-
livies

W i
g e Bl
ol e e

ST

Some
Learned Fables,
Jor Good Old
Boys and Girls

Mark Twain

Focus: SATIRE

Part 1

How e Avomanes o i Woon
Senr O a Scientiie Expemiiioy

Onee tie creatures of (he forest held & greal cenven-
vion and appainted a commissian congising of e most
Hiugfrings scientous among the to go forin. clear beyond
Uhe forest asd ot ot the unboown and uncsphosed
world, 1o verly Uie truth of the matigrs already’ fught
in their sehools and colicges and ales 1o make dissover-
fes It s the mesl imgidming enlerprise of the Kind the
ration haa ever embatked & Crue, the government hpd
onee senl O Bull Frog wilh @ picbed coew, 1o hunt e
a nimthwesterly passage throtugh the swatmp ta the gt
b comer of the wood, and had sinoe sent out many
epslibes e e Fioe O AE0)-Fros, Bt Dy pever couled
lind him, and $0 governmeni fnally gave him op and
emrsctbfend biiw motlier to show its gratilude for the services
het sem had rendered fo schence. And ance govermmert
ol Sir Crass Hopper 1o hunt ior the sources” of te fill®

SOUTCRY — 0 F LT e

Pl =i il Bl

P38 PLRCATICNS £ TR SHCWT STORY

138 IMPLICATIONS OF THE SHORT STOR)



that emplied Do the
fwamp,  and iy
watd  send ol maiy
expedibons oo
e Sgr Gracs, and 1w
Lest ey were @ue-
cessiul — they found
s by, bt o o
had dbecriveied the
sUUTLES mcanlime,
fie il nint let o

S0 mavernment
acied hangsomely

by deccased, amd
many envied s
funezal

Bi st ey
R
vl

Wiy =
P simlte Phal =
Ry s far i nnn
Woe Wy wecrpyifid

Wihp s mfhe
wimy v GAR
e B ety B ad "
e -

A ()SER LOOK

Bamwnr VIS0 i 1900, Eumpienn and Mo Anedcan gramrme
ety and wedliby imdedudl, s wiptilie expeditians
® e B Ol Bctlinetd miiGalistd sadumen  cadingres
et sl Becaphseg st ] Abeily e rpgen) ok pg
U Tarppra the Aooe Ak, 2ol e Arvazon R, sl Teeagin
Beck pemabe=s aper: ven ol plastt. arevaldi, bad culioml miilacts,
Bary af thimm wrnte nt e ameentures and s, modh o
ke debait ol 1 9th=rariute drmache readens. Ore Lir=su actugnt
b AT e E peirning Heeey Thirley, whe podill fed delnl nf
hig mzareh Jer Or, Bavid L < agatore o thae hear! ¢° Aloca,

D Bl beg's brage wapes i dn Dedd 8 perthwesterly prasage
prreney Wt o sitvides aciyal eemnth 1 | BE, & 1T Bridi
| oo st poins seufleglenlet? dhuey. il iy Atk O soumls
pug i 0 wable nedwaw paaage 10 e Padia Deoen thmugh tThe
e Seen, T man el eotoimed, ari aet apdech A8 desdme
wondt gnly e Seney, b P50 aneFor B Teayy ol eegdin= wi
it ta locate @ Rorttwesters esaae hut they tnn, fabed Resrue
mazons daoared them tacaes Gy the irs and snperusdy clocs
Aol Paralinn

ul these expedthions were frflcs compared with the
present dne: b Hils cwe commfasce! simong ils somvins
ihe very groatest amoens the loarmed and besides i
wits B g i the attechy unsited roglons helleved o lie

STERTE LR ARNE [ CARLES, PO CO00 0] TR ANDIGHLS 139

) % Daed [rangaters 1B13-1873) weai omang e bl Waitwnens fa seplors Afaen
Ha wished o bring W dormeiide culture and brade 1o fhe nofives, ard wpent much of his
life trelking theough the candinant. Ha withad by chalish (he slowe irode and introdues
Chratiamity, bn 1888, ha bugar b wards for the sz of fhe Hile Bree Seordh por-
fis weprm wentt it bt veverel yeans hoed pavied witheut woed hom him Hieery Stondey
a natwd fournalig, fomd | aatied grovhed himn iy fo omlamoey warts, “Dr
Uivingone, | presumn* Uvingaiena dind in Alricn; hip embolmad body war rehemad o
Erglnd and lus st budriped in Wosdmiiubge. Abdey

n what way v Twain

satirical in thi panape™

A, Twwain mncks a gov
erpment that nal oaly fingnoed
an explaratory expedition, hut i
alwe later compelled 1o mount ae
expedition i search of the lout
explarerl

Why aoes Twam itate

that the himt for Sir Goase

wink funinlly sueeetrful F
At ey ] wRar Sl G die
covery o few amportant then the
fact that his body s fhnakly found

Why de others ey N

Grass Hopper'y funessf}

Woiy s ths franic
Ac Thie gowerrinenl givis bim an
extravagant hero's burial Envying
the dead fos fthe posthismous rece
aqnithon of their desds b ridiadlons.
Hovy iranie te be given an elabarate
Turmral if the recpient carmat enjoy
the “handsasme” actinm of the gow
ermment; As far as the *many® who
envied by funeral would it net
have been berter had they appres
crated him. and  hia schiveeisati
serbiibe Ve wan a1l alive?

SOME LEARNED FABLES, FOR GOOD OLD AOYWS AND GIRLE 139



All TextWord literature series feature curriculum aids that add power to every lesson.

« Each selection in each anthology contains a BEFORE YOU READ page that supplies a short
biography of the author and provides a brief literary overview.

« Strategically-placed SIDEBARS, positioned throughout the texts, reinforce comprehension,
stimulate thought processes, and help students zero in on significant concepts.

« CHECKQUIZZES follow each selection and are designed to ensure that the basic text has been
understood and remembered,

« LITERARY CRITIQUE questions follow each selection and sharpen critical and analytical thinking
skills, helping students to develop balanced opinions and arrive at sound judgments.

« Thought-provoking WRITING WORKSHOPS and sensitivity-raising READER-RESPONSE
JOURNALS provide students with invaluable assistance in all areas of written communication,
including literary analysis. A wide variety of writing tasks expands students' skills and helps them
relate literary experiences to life

« HELPFUL DEFINITION segments at the foot of relevant pages help students understand archaic
or infrequently-used words, and unusual word usage.

« VocaBULARY WORKSHOP exercises build vocabulary skills through in-context study of new
and difficult words in the texts. All words used in the VOCABULARY WORKSHOPS are listed in
the GLOSSARY together with their definitions, syllabifications, and diacritical marks.

« HANDBOOKS at the close of each anthology serve as important language-arts supplements. The
handbooks provide additional important information and offer applications and exercises in the
areas of grammar, vocabulary, writing skills, and the use of literary terms. They round oul a
comprehensive literatureflanguage arts curriculum,

« Our own REGENTS REVIEW HANDBOUKS, created exclusively by the editors at TextWord
Fress, offer students additional opportunities to prepare for the New York State Regents
Examination or for any other national proficiency examination. Each anthology contains two new,
complete sample Regents examinations. These sample examinations provide an excellent
practice format.

=« Novels, dramas, novellas, novels, and short stories in all our series are enhanced and
supplemented by FOR YOUR INFORMATION, A CLOSER LOOK and HISTORICAL
HIGHLIGHTS entries that add immeasurably to students' background knowledge.

« TEACHER'S NOTES AND MOTIVATIONAL MATERIAL guide presentation of the selections and
provide a springboard for classroom discussion
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