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FOR IMMEDIATE RELEASE:

ATTN: High School Administrators and Literature Teachers

We are proud to announce the publication of a classic novel,

The Call of the Wild
b
Jack L(anon

Teachers will welcome the unique TextWord format:

v CheckQuizzes

v Literary Critiques
v Writing Workshops
v Journal Workshops
v/ Vocabulary Reviews

As a bonus, we have prepared a Test Bank in PDF format that will be available
without charge when you place an order. The Test Bank employs a variety of
testing techniques:

Sentence completions
Multiple-choice questions
Short-answer questions
Reading comprehension
Matching exercises
True/false questions
Comprehensive essays
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Please order your examination copy of the Teacher’s Edition.

For more information, contact Purposeful Design Publications, a Division of ACSI.
Phone: 1-800-367-0798 * Fax: 719-531-0716 ® Email: orders@acsi.org
www.purposefuldesign.com

TexWord “Press, Inc —
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PREFACE TO THE TEACHER

With the publication of The Call of the Wild, by Jack London, TextWord Press
continues its mission of presenting high-quality literature to today's students
of language arts. In a world in which technology plays an ever-increasing role
and in which the art of reading is fast becoming endangered, it has become
more and more important to demonstrate to students that reading is still an
important and valuable skill that serves many purposes. Not only can reading
be a very rewarding and enjoyable experience, but it helps immeasurably
to expand the thinking process and broaden knowledge on many different
levels. Perhaps most important of all, reading serves as a springboard from
which to launch ideas and generate opinion.

== ~ As with all other TentWord publications, this novel has been carefully chosen

- to eipla[:? tﬂn at reflect the unlyersallty of hurﬂgn experience. It is our
1 Esé' LL_Igngms analyze and
igate the actions: offcbﬁér'arl‘fe_r;;’ tﬁgy meet’ wupp 1the pages of the novel,
eaﬂcr demde faﬁ,ﬂlemseives haw ﬂ'lgy wnuld respon ?.Eimnar cnises, Never
" far behind the scenes is the pervasive sense of. whatgs right andvalid about
the messages transmrtted in this novel, and of courSé'{ LIJE E){téllent uﬂa—of, -
language will help students enrich their vocabulary and |mpm‘!e theu‘ '-?'{fl ng: -
and Ianguage arts skills. T, ""%‘h;u‘f Nz
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The Call of the Wild is enriched by our unique-Textword format that. nffErs-" e
enhanced comprehension, thought- -provoking critique questions, and skill=" ...
based-exercises that improve both writing and vocabulary skills. We believe !
- that once your students have carefully Tead the text of the novel using: * 34
these TextWord student aids, they will find that the thinking and linguistic =
skills acquired during the process ‘will- carry ‘over into other areas %f the
curriculum. o i, R o e oy,

il . o

] !'1

“Jack London’s The Caﬂ' of the Wild is a powerfully-written descr[ptinﬂ of

endurance, courage, and fidelity. London's use of language, his sensitivity,
and his intense love of fair play make this a novel that is both enjayahle and

thought-pmvokmg =% =

IMPLICATIONS OF THE NOVEL =
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 face reality to which the read
G 'l{g‘glysuspend disbeliefs

: _;m %’fﬁ heeno‘agl QEH'.'E-.[E a fairly receht rt forr

: Danlel Defoe's pubhcatlon:iﬁ 1?1_9 of Robinson Crusoe — an epic narrative of

- William Makepeace Thackeray, Charles Dickens, George Eliot, thgij;roiteﬁ__ -

INTRODUCTION TO THE NOVEL

The novel is a fictional prose narrative of more than 50,000 words that
imaginatively addresses human experience by narrating a sequence of events
that connects a group of people within specific settings. Basically, a novel tells
a fictional story, sometimes complicated, sometimes simple; sometimes using
many characters, sometimes using few. The same essential literary require-
ments of plot, theme, characterization, setting, symbolism, conflict, ,
and point of view that are found in the short story are found in the novel, ..
but they can be developed far more fully. While a short story can and should &
be read in one sitting, a novel has the luxury of being unlimited by tim
straints, and therefore plot and theme can be elaborated on, ¢
and/or conflict can be expanded, and readers can evaluate 1e cha
their actions from a more informed point of view. 655

The popularity of the novel form is based on |
image of everyday reality. Obviously, while.tf
reality, it may be a reality for someone e

M

pbth&amuﬂ Tay
ftuan s that <
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. telling tradition of the Middle Ages and eﬁEn before:-Dramas; balla mgAEE
% _poetry, and Iong prose tales, while in'and of themselves nnt flttmg t ede‘f‘m- =
tion of the novel aswe know it today, were the forerunners of thls"elctremeiy R T e
popular genre. While there is some disagreement about exactly who autho;:__d ' '
the first modern fovel.in English, the general consensus appears to | be that -

a man stranded on an island —was the first novel-n-the"new genre. A-faw R *‘e‘r \
years before iguel de Cervantes’ masterpiece Don Quixote, Eoﬁ&é}ad ohe: ., S eSS
.of the best novels ez.ger written, \.-..155!"5‘&It publlﬁmd m:Spaln o «.ﬁ e >

——
é‘r’ﬁ%‘: took permanem?mm England in theiltsthalf of o NS
theiaﬁnturm e works of Daniel Defoe,:Samuel Richardsonpand. R
Henry Fielding. Since then the » novel has become the’ mosﬁmgldely—rea& and _f_-ﬂ“ -
popular form of imaginative literature, far outstripping poetry and.dramd. The T
1800’s.saw the proliferation of the novel form-and the i of aﬂtﬁnmﬂﬁh o g

s‘iﬂsters and Jane Austem@gland Honc:-ré de Balzac, Gustave Fiaubert and

<
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Emile Zola in France, Ivan Turgenev, Leo Tolstoy, and Fydor Dostoyevsky in
Russia, and Nathaniel Hawthorne and Herman Melville in the United States.

With the advent of the 20th century, the novel underwent a change
in character. Virginia Woolf, James Joyce and others questioned the old
format, and changed the structure of the novel so that often the writing
appeared abstruse and harder to comprehend. The format included use of
the newly developed stream-of-consciousness technique that explored
the flow of thoughts — organized or disorganized — of the characters
hemg depicted. There was much more stress on inner reality and on prob-
ing deeply into the inner human mind, with the intent of having the reader
understand every aspect of the character's inner turmoil. This approach dif-
fered sharply from the more sentimental, tear-jerker novels common in the
e _19th century that featured exaggerated, often melodramatic plots designed
Py - toarouse. an: excesswely emotmnai response, wﬂhout precnpnatlng deep
.-and seriuusthnught AT A% SERE 5

o ‘ ----- The novel. genre rtseif cantams many subdmﬁlans tnciudmg novels of
D manners nnvels of ideas, nmrels of mcldent,‘ aE*WE" as prcaresque
eplstolary, Guthlc, realistic, hlstorrcai psy:hnlngl-:al, regmnal science
fiction, and stream-of-consciousness nayels.™ Rt ﬂfa %

! A novel of manners reflects the mores, cc:nventlons and cdsi’ams of a
particular class of society at a specific point in time. Novels of | manners. are
realistic in nature, faithfully depicting the influence exercised over the chara-:-
ters by the mores and social niceties of the period. The novels of Jane At:sten
are qumtessentlal examples of novels of manners.

"';.

A novel of ideas is one that embodies a phllosophlca1 idea within the: «v

framewlork- of a story. Novels such as George Orwell's Animal Farm and -
Jonathan Swifts's Gulliver’s Travels are excellent examples of novels of ideas.
They reflect the authors’ persc-nm positions, integrated into novels in @ ‘order .
to present their philosophies in thought- prouoklng, palatable and en_toyahle
‘ways.

A novel of incident is an adventure story that allows the hero to-encoun-
ter a wide variety of characters and settings. Jules Verne's classic’ advefiture
story, Around the World-in Eighty Days, is an excellent example of-a ncwel
“of incident. —

The picaresque novel is an early form- ‘of the novel — essentially a..
chronicle — recounting (usually in first person) the adventures of a rogue or
a lowborn adventurer or drifter who survives by using his wits. In its struc-
ture, the picaresque novel resembles the rambling romances of the medieval
period — novels or epic poems that related series of adventures and heroic
deeds designed to inspire the emulation of virtues. Episodic in nature, the
picaresque novel presents a series of exciting incidents that could not possibly
have happened to one person in the span of one lifetime,

vi  IMPLICATIONS OF THE NOVEL
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An epistolary novel is a novel that uses series of letters written by one or
more of the characters to advance the plot. It too, is one of the earliest forms
of the novel genre. The epistolary novel’s deep involvement with the inner
feelings of the letter writer makes it a viable forerunner to the psychological
novel.

A Gothic novel combines elements of horror, mystery, and thrilling adven-
ture. These novels are frequently set in medieval castles with long under-
ground passages, dark stairways, mysterious rooms, and trap doors. Even
though today's contemporary Gothic novels don‘t necessarily use a medieval _
Gothic setting, the atmosphere of gloom, brooding fear, and unknown te QR
that pervades them still makes them clearly Gothic in nature. i

A realistic novel finds its subjects amid everyday situatio
author faithfully mirrors real-life situations that can be disce
The subjects of realistic novels are usually the eve th

An historical novel revisits a perso
creates fictional characters who moveiir

moti

< mtemal actmn ThIS [neans that the author wﬂl analy: REEE
" climate of the characters, delving deeply into their minds to understaﬁcm'lew e
reasons for their actions and feelings. = . R R R T i

-

~ Aregional novel narrates a story that faithfully describes a specific region, -
" complete with its speech: patterns and dialect, its customs, its manners, hls-
. tony. and folklore. An important aspect of these novelsis that they would lose .
" theirvalidity were they to be“transplanted antanmra b= =

“ tion. An example of this cah be seen in Thomas Hardy's novels \%‘gﬂ -
~ s. &y -that could never. gave taken Iacmwhacﬁewg_« Local colormovel very = "%
E similar to,fegion Is in that they, tu “faithfully recreate. ||fg'_‘§3 itreally ﬁm*}

" waslived'in a specific area, replete with _iloca customs, dialect; and manners. - - ~
Sarah Orne Jewett is a well known Am‘érican re@cnéfznﬂmkyhms‘famuus o, T-..
for the use of local col6r in her witing. * T - e s e~ AU

a A science-fiction novel is part of a broaﬁenre of ﬁct_Q‘n that mﬁ&lues < -
acsgggulatlng about future scientific or technolngical developments aarﬂ:i th&tr pd

—~—. o " . ;
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impact on society. In some ways, science fiction can be considered fantasy,
but the difference is that in some situations at least, the types of technologi-
cal advances depicted in the novels are not completely beyond the realm of
possibility. Novels about new technologies, faster-than-light travel, robots,
or new political orders fall into the latter category. On the other hand, some
science-fiction novels address more fantastic, completely unlikely situations,
such as life in an alternative time period, life in outer space, or life in a world
involving aliens.

A stream-of-consciousness novel is a psychological novel that allows its
characters to express their feelings in an uninterrupted flow of conscious-
ness. The characters will be allowed to give vent to the feelings, images,
words, and ideas that come to their minds the instant they occur, and even

_though these thoughts, ideas, words, and images may .ar.’cu.atllyr be random
~_and unorganized, they are chr-;:nlcled so that the reader is granted unlim-

* ited entry. mtcT’éact} character’s heagt and mind: The ¢ alien ge to the author
Ires in fmdlng the Tjght__words wﬂh Wth"T to gfp}rﬁﬂf h,g jype of pre-speech

~ experience we. all have before we fmrﬁhe actualwords that' williclarify our
1 thoughts as :Eheyfumble over eac:h uther‘ in theweffarb i ﬁpd clean&gpr&s-

Sion. g < i S SN ~1~~'=J “cﬁi

; JI: —

Besides the different types of novels that exlst certain’ llferg_ry terms are-"'_ !
frequently used when the novel genre is discussed. It is important toremem- =
ber, though, that these literary characteristics and devices are cornmnnfy ;
found in other literary genres as well, such as short stories, plays, and some s
forms of nonfiction. -

» CONFLICT — the struggle between two oppesing forces. Conflict may. . .
arise externally — between two (or more) characters, between @ char- =
acter and society, or between a character (or characters) and the natural
world™— or internally, within a character as he or she attempts to:make
a decision, carries out an action, or €omes-to grips with apérsnnai
moral, or emotional conflict.

» PLOT — the movement within a story. A plot starts with an exposi-
tion that provides the background and explains the epening action.
. It moves on to the rising action, as plot details begin to emerge. As--
== the story progresses it reaches the turning point, or climax — the
point at which the die is cast irretrievably-and the outcome is irrevoca- -
bly determined. Finally, the dénouement, or falling action, occurs as ~
some form of resolution to the conflict is attained.

» SETTING — the physical and/or historical time and place in which a
story occurs. The setting may also describe the daily lifestyles of the
characters, as well as highlight the emotional;-religious, social, and
moral climate of the time. :

b
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» FIGURES OF SPEECH — useful literary devices such as simile, meta-
phor, personification, synecdoche, paradox, and oxymoron pro-
mote appreciation of rich, vivid linguistic imagery. Figures of speech
include:

» SIMILE — an expression of similarity between two items,
achieved by using the words like or as.

» METAPHOR — an analogy that hints at a comparison rather
than openly stating it.

» PERSONIFICATION — human characteristics such as emotions
and personalities that are ascribed to animals and inanimate
objects.

» SYNECD CH&;— m!wblch the part stands for the whole, as in

v 3 0l ord d to repre "_l yJarxer — or the whole
' non to represent

. tant-thesis usmg ahuma d blend

vy L
=  for emphasis or_to draw atter,i‘htiqpto 3
» OXYMORON — a brief paradox, usually expre
'+ ““two words, combining apparentiy contradictory terms, as Tr? it-
tersweet v s S B
.tk ": Nl Siaina Nay
o i :.-‘ _:l r e L
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Why doesn't Buck raad

'_ﬂ'ﬁ#- ! IIEMPM? F
% A. He is a dog, not a

human being.

A What s the yelow metal? B
ﬁ" . A. The yellow metal is
gold. E-

- Why are men interested
in finding heawy, long-
haired dogs? '

A. The men are planning to join the
Gold Rush, and need dogs to pull |
their sleds that can survive in the
cold of the frozen North, |

6  IMPLICATIONS OF THE NOVEL

Chapter One
Into the Primitive

*0Old longings nomadic leap,
Chafing* at custom's chain;
Again from its brumal* sleep
Wakens the ferine® strain.”
From "Atavism,” by john Myers O'Hara (1902}

AESER LOOK

The phrase, "custom’s chain,® rafers to two different ideas: a. The
word custom as used hers means “that to which one is accustomexd,
b. The word chain as used here refers to the domesticating restraints
imposed by generations of human beings on animals that formerly
fived in the wild. The phrase in its entirety is related to the idea that
animals have been limited by the restraints imposed upon them by
human beings during centuries of domestication. The stanza implies
that animals are always subject to the desire to return to the wild and
to the word of their ancestars.

Buck did not read the newspapers, or he would have

- known that trouble was brewing, not alone for himself,
' but for every tide-water* dog, strong of muscle and
with warm, long hair, from Puget Sound to San Diego.”
Because men, groping In the Arctic darkness, had found a

| yellow metal, and because steamship and transpartation
companies were booming* the find, thousands of men

. were rushing into the Narthland. These men wanted dogs,

and the dogs they wanted were heavy dogs, with strong
muscles by which to teil, and furry coats to protect them



Buck lived at a big house in the sun-kissed Santa maraI & = . What is implied by the
valley. Judge Miller's place, it was called. It stood back ' 2 ; description of “Judge
from the road, half hidden among the trees, through which | = = Miller's place*? ,
glimpses could be caught of the wide cool veranda* that f | SanF i A Clearly this is.a huxurious setting
ran around its four sides. The house was approached by | = . that is peaceful and serene, but we
graveled driveways which wound about through wide- | i e 'W racalvad 4. hint that
spreading lawns and under the interlacing boughs of tall i things will change.

poplars. At the rear things were on even a more spacious
scale than at the front. There were great stables, where ‘
a dozen grooms and boys held forth, rows of vine-clad
servants’ cottages, an endless and orderly array of out-
houses, long grape arbors, green pastures, orchards, and

m~ Why don‘t the other

dogs count?
e A. The other dogs don't
" count because either they are house
- pets rather than working dogs, or

berry patches. Then there was the pumping plant* for _ they are dogs that are not individu-

the artesian well,* and the big cement tank where Judge | . alized, as Buck is. They are part of

Miller's boys took their moming plunge and kept coal in ' the general livestock on the estate

the hot afternoan. " but they do not impinge on Buck’s
And over this great demesne® Buck ruled. Here he was " “domain.”

born, and here he had lived the four years of his life. It
was true, there were other dogs, There could not but be
other dogs on 50 vast a place, but they did not count. They
came and went, resided in the populous® kennels, or lived
obscurely in the recesses* of the house after the fashion of
Toots, the Japanese pug, or Ysabel, the Mexican hairless,
— strange creatures that rarely put nose out of doors or set
foot to ground. On the other hand, there were the fox terri-
ers, a score of them at least, who yelped fearful promises at
Toots and Ysabel looking out of the windows at them and
protected by a legion® of housemaids armed with brooms
and mops.

But Buck was neither house-dog nor kennel-dog. The
whole realm was his, He plunged into the swimming tank
or went hunting with the Judge’s sons; he escorted Mollie
and Alice, the Judge's daughters, on long twilight or early

) What are the fox terriers
doing?

i A. They are intimidat-

-~ ing the smaller, more domesticated

" dogs.

THE CALL OF THE WILD, CHAPTERONE 7
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Describe Buck's appear-

%0 A. Heweighs 140 |bs and
is muscular and strong. He carries -
himself in a dignified fashion. 3

-

]

Why may a country gen-
tleman become egotisti-
cal? -
A. Country gentleman are usually
wealthy and are protected from the -
lower classes by their rank. They
live on an “island® — they have
little or no sense of the difficulties
faced by the lower classes. it Is as if
they are safe on an island that can-
not be invaded easily by unpleasant
realities of society. e

|G tiin

8  IMPLICATIONS OF THE NOVEL

moming rambles®; on wintry nights he lay at the Judge's
feet before the roaring library fire; he carried the Judge's
grandsons on his back, or rolled them in the grass, and
guarded their footsteps through wild adventures down to
the fountain in the stable yard, and even beyond, where the
paddocks*® were, and the berry patches. Among the terri-
ers he stalked imperiously, and Toots and Ysabel he utterly
ignored, for he was king, — king over all creeping, crawl-
ing, flying things of Judge Miller's place, humans included.

©®  Hisfather, Elmo, a huge St. Bernard, had been the Judge's

, inseparable companion, and Buck bid fair* to follow in the
way of his father. He was not so large — he weighed only
one hundred and forty pounds — for his mather, Shep, had

*# | beena Scotch shepherd dog. Nevertheless, one hundred and

. forty pounds, to which was added the dignity that comes

| of good living and universal respect, enabled him to carry
himself in right royal fashion. During the four years since
his puppyhood he had lived the life of a sated*aristocrat;
he had a fine pride in himself, was even a trifle egotistical,*
as country gentlemen sometimes become because of their

! insular® situation, But he had saved himself by not becom-
ing a mere pampered house-dog. Hunting and kindred*
gutdoor delights had kept down the fat and hardened his
muscles; and to him, as to the cold-tubbing® races, the love
of water had been a tonic and a health preserver.

And this was the manner of dog Buck was in the fall
of 1897, when the Klondike strike* dragged men from all
over the world into the frozen North. But Buck did not read
the newspapers, and he did not know that Manuel, one of
the gardener's helpers, was an undesirable acquaintance.
Manuel had one besetting® sin. He loved to play Chinese

i e g L e



? CueckQuiz

1. To what do the words “from Puget Sound to San
Diego" refer?

2. Why is Buck kidnapped?

3. How does the man on the train rationalize the dog's
behavior?

4. What has the man in the red sweater set out to do?

5. Why do strangers talk wheedlingly to the man in the
red sweater?

6. Who purchases Buck?
7. Where is Buck taken?
8. What is Buck's first reaction to snow?

ERAIRT WO

LiTERARY CRITIQUE

1. What is implied by the poem that opens the book?
2. Why is it important that the reader remember Buck's

pedigree?

3. In what way does Buck remind the author of an aris-
tocrat?

4. Why did the kidnappers file off Buck's heavy brass
collar?

5. \What does the sentence, "He was beaten but not
broken" portend?

6. How much prafit does the man with the red sweater
make?

7. Why does Perrault comment “mentally” on Buck’s
value?

8. Why is Buck able to respect Perrault and Francois?
9, What route has Buck traveled?

Z9 WriTing WORKSHOP

in the first chapter of The Call of the Wild London has
already indicated much about his own personal reactions
to the challenges that life brings with it. In a four-to-five

THE CALL OF THE WILD, CHAPTER ONE

T e e

LA .;:-f.ﬁ',"-‘f -'—""'

a. Buck's intense desire to be rid of his tormentors and his battle against all who attempted to enslave and ultimately train him,
indicate London's admiration of the spirit of independence.

b. The sentence “He was beaten but not broken" is the key to Buck’s character and to London's admiration of this trait. From
it we can see much of what London believed about life. In the end it is the spirit that must prevail, regardless of the trials and
tribulations endured along the way.

¢. Buck’s ability to differentiate between brute force and the measures required in order for society to survive, as in the case of
Francois’ punishment of one of the dogs for stealing Buck's food, indicates that London understands how society must operate.

THE CALL OF THE WILD, CHAPTERONE 19



paragraph expository essay, indicate what challenges
; have already emerged for Buck and explain London's
af«firmeastive (2 Kir'm a 1iv), n. expression | fand ultimately Buck's) response to them.

of agreement. |

arsbor (Ar" bar), n. a shady, leafy recess

formed by tree branches and shrubs, 1

array (a %, . 1. 3 lineup. 2. an impres- _@iﬂ JourNAL WORKSHOP

sive group or arangement. 3. a large nume-
ber of people or things.

as-sail (e sil"), v 1o attack.

Vocasurary Wonros

- Create a diary entry in which you adopt Buck's per-
! sona and analyze your feelings and reactions as you

tune or disaster. ! encounter snow for the first time,

conecil-i-ate (ken sil'¢ at), v. to pacify; to &

win over,

cul-prit (kulpiit), m one who is guilty of ]

an offense, | #7) VocasuLary WORKSHOP

deft (defn), adj. skillful; dexterdus. A . , . -
de-testsa-ble (dI test’s bal), ad. hateful. 00 affirmative arbors. array assailed calamity
docHlesly (dos'al &), adv. tamely; obediently. conciliated culpnt deft derestable doailely
dowmin-ion (d> min‘yan), n. 1. the pawer dominion ebbed fawned futilefy genial
i st i impartial impending imperiously intimated
ali ), ¥ 1. 5 By 2 Ao veckde. intolerable lacerated latent menacingly
Fawn (Fan), v, to seek attentlon by flattering metamorphosed morose nomadic obscuraly
or submissive behavior. s pervaded realm recesses retafiared revelation
;:':fﬂ"h' Y t:?w e Lot ! sullenly swarthy taunted throttled toil uncouth
gendal (jen‘yal, j¥/né ol), ad. cordial; syme | unkempt wheedlingly

pathetically and pleasantly chesriul.

imspar-tial (im par‘shal), adf. unbiased; EXERCISE 1

ust; fair.

Ilmoplndtlng {im pen‘ding), adj. about to True or FaLse

happen; imminent. ' Based on your understanding of the italicized word,
mﬂ":y“:;"'h’l | l”'““';‘f"" 315, mv. Qveriy decide whether each statement below is true or false. In
P <L R S, = your notebook, write T or F for each question. Rewrite
intol-ar-asble {in tol‘ac 3 bol), ad), unen- each false statement so that it is true.

durable.

lac-er-at-ed (las’a ra‘tid), adj. jaggedly tom;. _: 1. Without question, Hurricane Katrina was a calamity
:::d" R ., o for the city of New Orleans.

present ﬁ:;“ﬁﬁ; m":..“"m“ e 2. The doctars watched in delight as life ebbed from
mensac.ing-ly (men’ls Ing &), adv. threat- their resuscitated patient.

mmh'.l‘:rmphm e AR, 3. The mountaineers waited futilely for permission to scale
change the form of; to transform the peak, receiving the go-ahead within ten minutes.
mo-rose (ma o), adf, gloomily Il-hu- § 4. Unwilling to openly tell the boss that his supervisor was
e s oo sl i el behaving unethically, John intimated it diplomatically.
of one who has no fixed abode. E 5. Howard said that his badly mangled and lacerated hand
ob-seuresly (ab skydor’ 16, abv. incon- &5 did not hurt, and had never caused him any problem.
spicuously; far from public notice. I

per-vade (par vid’), v. to spread through- 20  IMPLICATIONS OF THE NOVEL

out; to extend i3 presence; to penmeate.
realm (relm), n. kingdom. _
re<tal-i-ate (1l tal’d 3r'), v, 1o recipmcate a |

deed or action, wually evil for evil:. to take

action against & perceived evil of which one
thinks one has been the victim.

rev-g-la-tion (rev’a 18° shan), n. 1. & disclo-
sure. 2, something revealed or disclosed.
sulden<y (wi‘an 18), adv. gloomily; Ul-
humaoredly.

{comemnues on facmg page)
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E. The nomadic native tribe that was discovered in the
Amazon Basin had lived in the valley for generatians.

7. Dora answered in the affirmative, turning down Edie’s
request to borrow her notes to study for the exam.

8. Once the odor of gas pervaded the building, the fire
department issued an evacuation order.

9. Thomasina was aware of the cansequences of not pay-
ing the fine, so she sulfenly and unwillingly complied.

10. The little boy's swarthy complexion matched his
blonde hair and his blue eyes.

EXERCISE 2

SENTENCE COMPLETION

Use the words in the word bank below to correctly
complete each of the following sentences. Write the
aniswers in your notebook.

anay conciliated docilely fawned genial
impartial impending impenously menacmngly
morose realn retalated taunted todf unkempt
1. Due to the danger of a(n) storm), the
principal took it upon himself to close schoal early.
2. The fugitive who had been pursued for three days

finally gave up , without a fight.

3. Hoping to receive an extra treat, the pampered span-
it on her doting owner.

4. Janet's expression was the result

of worry that her research paper would not be com-
pleted before the deadline,

5. The ruler of the sent out messengers
to search for a person who could heal his daughter.

6. With ain) smile, Kenneth happily
watched his children romping merrily in the park

7. The captured wolf growled at its
captars, and tried to escape from the cage.

B. On Joan's library shelves, you will find a complete

of books about gardening.
9. The importance of having a judge who will be able to
make a(n) decision in any case that

affects the entire nation, cannot be underestimated.
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Exercise 2:

1. impending 2. docilely 3. fawned 4. morose 5. realm 6. genial 7. menac-
ingly 8. array 9.impartial 10. toil 11. imperiously 12. conciliated 13. retaliated
14, taunted 15. unkempt

2
iy Vocasurary Woros
X

o lerminued from facng page)
 swarthey (swOr'the, the), adf, dark-com-
exioned.

pl

. taunt (1ot tant), v. 10 reproach inoan
insulting or sarcastic manner; (o mock,

! ? throt-tle (throt'l), v. 1o strangle.

toll (tail), » w work extremely hard, .

| hard work.
0 un-couth (un kd@th?), adf. unmannerly;
-~ coane.

= un-kempt (un kempt), ad). neglected; unti-
 dy; slovenly.

whee-dling-ly (hwidTing 18, wedling 1€},

= adv. in a coaxing, fMattering manner.

|
#,

- #0 VocasuLarY WORKSHOP

Exercise 1:
1.T.

2. F. The doctors watched in horror
as life ebbed from their resuscitated

- patient.

1’

B 3 F. The mountaineers waited futilely
- for permission to scale the peak, but

- permission was not granted for them
~ to ascend the dangerous trail,

N

" 5. F. Howard said that his badly
b mangled and lacerated hand hurt
- continuously, and he sought medi-
I ‘cal help as soon as possible.

" 6. F. The nomadic native tribe that

A

was discovered deep in the Amazaon

" Basin had recently amived there after
= wanderning throughout the jungle.

i

- 7. F. Dora answered in the affir-

_ mative, readily agreeing to Edie's
- request to borrow her notes for the

. upcoming English exam.

=

. 8. T,

3 T.

- 10. F. The little boy's swarthy com-

- plexion matched his black hair and
his dark brown eyes
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10. Once the huskies were harnessed to the sled, they
could not wait to begin the arduous
. for which they are so well suited.
11. The toddler pointed to the exciting
i toy in the shop window, demanding that his parents
purchase it for him that minute.
12. After a fierce argument, John and James refused to be

until their mother cried.
1 13. When one of the other dogs invaded Buck's territory,
' he by attacking it mercilessly.

14, The bullyof the playground habitually
anyone who appeared weak, never anticipating the
day when a victim of his jeers would tum on him and
trounce him soundly.

15. The appearance of the vagabond
frightened the children at the picnic in the park.

EXERCISE 3

MATCHING

Match each vocabulary word in the left-hand column to
its definition in the right-hand column. Write the letter of
the correct answer in your notebook.

| d.btent | a skilliul, dexterous
2. wheedlingly ~ b. changed; transformed
“3.abors Y c control
" 4 throttled | d. strangled
S.alpit ' e.ina coaxing, flattering
b deft e manner
7. detestable . attacked
. 8 revelaton . O hidden; cc_mcealed; present
h &yﬂ;w&fl g iy but nat visible
osed . shady recesses formed by
leafy trees
I. ane who is guilty of an
offense
| unmannerly; coarse
k. hateful
|. something revealed

Exercise 3:
1.9 2.e 3.h 4.d 51 6.a7.k8l9)10.b11.f12c
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