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Thank you for your interest in the TextWord Press literature series. This sampler
is merely a representation of what the series offers. For more information, or to
request at 60-day review of the teacher and/or student editions, please contact
ACSI/Purposeful Design Publications by phone at 1.800.367.0798, or by email at

order@acsi.org.




All TextWord literature series feature curriculum aids that add power to every lesson.

= Each selection in each anthology contains a BEFORE Y OU READ page that supplies a short
biography of the author and provides a brief literary overview.

= Strategically-placed SIDEBARS, positioned throughout the texts, reinforce comprehension,
stirulate thought processes, and help students zero In on significant concepts.

« CHECKOQUIZZES follow each selection and are designed to ensure that the basic text has been
understood and remembered.

« LITERARY CRITIQUE questions follow each selection and sharpen critical and analytical thinking
skills, helping students to devealop balanced opinions and arrive at sound judgments.

« Thought-proveking WRITING WORKSHCPS and sensitivity-raising READER-RESFONSE
JOURNALS provide students with invaluable assistance in all areas of written communication,
including literary analysis. A wide variety of writing tasks expands students’ skills and helps them
refate literary experiences to life.

s HELPFUL DEFINITION segments at the foot of relevant pages help students understand archaic
or infrequently-used words, and unusual word usage.

« VocaBULARY WORKSHOP exercises build vocabulary skills through in-context study of new
and difficult words in the texts. All words used In the VOCABULARY WORKEHOPS are listed in
the GLOSSARY together with their definitions, syllabifications, and diacritical marks.

« HANDBOOKS at the close of each anthology serve as important language-arts supplements. The
handbooks provide additional important information and offer applications and exercises in tha
areas of grammar, vocabulary, writing skills, and the use of literary terms. They round out a
comprehensive literature/language arls curriculum.

s Ourown REGENTS REVIEW HANDBOOKS, created exclusively by the editors at TextWord
Press, offer students additional opportunities to prepare for the New York State Regents
Examination or for any other national proficiency examination. Each anthology contains two new,

complete sample Regents examinations. These sample examinations provide an excellent
practice format.

» Novels, dramas, novellas, novels, and short stories in all our series are enhanced and
supplemented by FCR YOUR INFORMATION, A CLOSER LOOK and HISTORICAL
HIGHLIGHTS entries that add immeasurably to students' background knowledge.

« TEACHER'S NOTES AND MOTIVATIONAL MATERIAL guide presentation of the selections and
provide a springboard for classroom discussion.
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The TextWord Story

TextWord Press was created in response to a critical need expressed for many years by private and
parochial high school principals across America, “Literature isn't neutral,” a principal told us. “We are what
we read. Give us an academically superior high school literature series that is free of material that
confiicts with our values."

TextWord Press recognizes the need, and sees as its mandate the production of literature textbooks that
can serve as tools to sharpen and shape language-arts proficiency while simultaneously promaoting
recognition of the impact of the values of the past on the present and the future. In short, many schools
feel the need to provide their students with a classic, traditional, values-oriented language-arts curriculum
that is academically uncompromising. TextWord Press has accepted the challenge and is proceeding to
fill the gap left by textbook publishers who feel that nowadays they must accommodate the tone and
content of their publications to the changing mores of society

The following mandates are the basis of our publishing philosophy:

s All textbooks must be academically challenging and must build character and mold young minds
in a positive manner without resorting to didacticism. At a time when the teaching of solidly-based
comprehensive language-arts skills has become a nationwide priority, the acquisition of
sophisticated, values-driven language-arts skills in an enjoyable and challenging manner is an
important goal,

= All texts must be student-friendly, geared to the building of comprehension technigues and to the
development of critical and analytical skills. The acquisition of competency in the all-important
areas of oral and written communication must be seriously addressed.

« All publications must meet the educational and curricular requirements of the State of New York,
thus becoming eligible for purchase by schools using state funding.
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What Iy the serting for
the opening scene?
What it taking place?
A The opening soene i st ina cathe-
dral in Milan, A funeral service for
sixty-four prisoners of an iallan con-
centration camp i in progress.

Which lines create an

immediate sense of mys-

tery and suspernse?
A. a The line *._surely | am not the
only one 1o know” indicates that
some important piece of informa-
tion in the story & known to only a
select few, including the narrator,
b. ~¥et there has been no protest.®
For some reason, this plece of
unknown information  would
arouse protest from the onlockers.

Judging from the last

fine of the fiar para-

graph, what is the narra-
tors attitude toward his subject?
A, The narrator assumes the perspec-
tive of a nonjudgmental reporter. He
will not judge the dead man or the
events in the story, but wall simply
relate them and allow his readers to
draw their own concusions.

Who i3 General Della

Rovere, and how has he

distingurshed himseif?
A, General Della Rovere s an italian
army cofps commander. He |3
describad as an “intimate friend of
Badoglio’s and “technical adviser” to
General Alexander,” indicating that
he has had close contact with peo-
ple in high positions, both in the
government and in the British army.
He wias captured “while trying ... to
take command of the resistance
movement in the north.”

Why does the German
warder stand ar arter-
tion when addressing
the general?
A. The fact that Franz stands at
attention indicates that the general
has earned his respect as the guin-
tessential military man.

Short Story

His Excellency

Indro Montanelli

What s the sefting for
The apening woene .

Focus: CHARACTERIZATION; IRONY

Pyt i tadking plase?
@ there It k= lined up with the other

shaty-four coffing from the Fossoll concen-

tration camp,* and the crowd has sprin-

kled it, like the others, with flowers

Which et credie et ameng sl these people gathered here in

immediate senue of

ety arwd junevse the siience of the Milan® ﬂm. :BII.I'I,'J}I'
1 am not the anly one to know, Yet there

has besn no protest. Truly, men are as

lenient to the dead as they are harsh with

Why doet the the living The coffin will now pass like the
Greman warther athers between the reverenl throngs, like
nandt af attention (e others it will be buried and, on June 22
Mm of each year, will reczlve its quota of rhet-

aric® spilied over the common grave Falr
enough ... Who are we to judge?
©  His Excellency, General Della Rovers,

m;m':ﬂ army corps commander, intimate friend
paragraph what s O Badoglio's and “technical adviser” o

the narratory affitude H .
it byect? General Alexander,” was locked vp by

the Germans in the San Vittore prison of
Milan in the spring of 1944 when the
Allled armies were still Nghting  their
slow way up the naltan peminsula. He
had been captured near Genoa® while
trying to land at night from an Allied
submarine o take command of the

O resistance movemen! in the north. A sol-
dier to his finger tps, he had impressed
eéven Franz, the German warder,® who
would stand at attention when address-
ing him and had gone so far as @ hove a
col placed in his cell So the RNallan
guard, Cerasg, infarmed me as he passed
my spy hole with a rose in a glass. picked
expressly for His Excellency. Laler
Ceraso returned 1o say that the General
wished 1o zee me, and, letting me oul,
esconed me to his cell

FUL Fossoli concentration camp — a hase-run conCenlration camp near the
oo Verwn of Tarpl In northern Ml swhich housed midltary prsoners of war, 5
FINITICHNS i as rmany jesas who were subsequenty deported 1o deatn campn s

0 Aidnits.
Wtony i Gevseral Diella
Favere, and how fu

Milan — a city In norhann Raly.

b chsbrgraised
himaeif?

rhetoric — here, fowery muitgies. uung exsggersted. sffected languige
Ganeral Alexander — Haroid Alexander [1831-1365) Brivsh fleld mas-
vhal who was comimances in chiel of the Mediteranearn thaste of war
during Worid War Il He. diected the campaign in Italy agaim? the Mazs

Genoa — & Oty o1 thir norteeest cosst of faly
‘warder — an afficial in change of prsorers.

110 IMPLICATIONS OF LITERATURE / UNIT ONE

) The cpaning parograph creaies o skong sense of immediocy and infreduces o number of mysheries. It is o prelude o o

flershbeck, I firsd wards, “There [t is,” crecte o dromafic sense of focus on @ eoffin whase sccupant commands affention
even in dexth, but who i not fhe person sveryone catumes him o be: * .., wrely | am nol the only ane lo kmow. el
fhern has bean no probest* He wggesss that the dead mon may nol deserve the honors occorded him. The sotemend
“Truby, men aire o lenieeil b the deod a3ty are harsh with the living” sheuld be o sringboard for dass discunsion,

ﬂlhnmﬂhmmwﬁhﬁwiilhmmhﬁ,mmmimhﬂ
) Shudants should be awore fhat e resistonce movement wen. comprised of fhose loyal o fhe Ales during e Mozl ond

Mussalini regimes, They keught guerilis compoigns leoturing lighining sirikes ogaing German and fialion forces in ok

110 IMPLICATIONS OF LITERATURE /# UNIT ONE



“Cavalry offficer™ was wrtten all over
those arched legs; that slight bulld, and
arstocratic profile. Tight-corseted, he wore
a monocke® and false teeth, and the though
struck me of how convincing. afler all, is

our racial destiny Whaot else could a man @

fike that become if not 3 general? With
steely grace he could give an order and
make it sonnd like a plea, and even now,
weeks after his capture, his cheeks were
clean-shaven, his trousers miraculonsky
pressed, while one could almost detect on
ks potished shoes a pair of invisible spurs.*

“Montanelli, 1 presume?” he said with
a slight drawl, polishing his monocle
without glving me his hand. “l already

two are very near our wedding day,” he
continued. "My sentence has already
been pronounced. And yours?™

"Mt ver, mr,” | answered almost mor-
offed,
"I will be,” he went on. “You will have
the hanor of being shot in the chest, 1 hear.
Splendid. There is mo better prool’ of your
condurt under nterrogation. The Germans
are rough In o obtaining confessions but
chivalrons toward those who abstain, Good.
Your ordérs are to continue In case of tor-

ture, if you feel vou must utter a names — | Wl & fhe affect

knew of your presence here before land- @ nothing to hide even from my ofd fend, @

Ing. Badoglio in person had informed me.
His Majesty's Government 5 following
your case with the utmost sympathy, Let
it be understood, however, that the day
you face the firing squad you will have
done no more than your duty Please
stand at gase ™ Only at these last words
did | realize that | was standing heels
Jained, thumbs touching the ssams of my
trousers just as the drill book® says. “We
are all on temparary duty here, right*> he
continued, cieaning the nail of one little
finger with the nail of the other “An offi-
cer is ab all times merely on lemporary
duty. he s a novio def fa muerte as the
Spaninrds say, a bridegroom of death = He
smiled at me, paced lelsurely up and
down the cell Nexing his sHm arched
legs; then, stopping again before me,
cleaned and replaced his monocle. “We

3 FUL
FINITIONS

thi horsa fonwand.

cast no doubt on your spiritunl endurance, i the ue of the
but there s 3 limit 1o the physical — utter  #fhori name?
mine, | have nothing 1o lose. Actually. | had
Marshal Kesselring.* when he questioned
me. | did, however, Eﬂp‘lﬂﬂ that | hll'd'_"_l' o e the

expecied the @ritsh submanne captain (o Senerey betawor
be such a fool as to answer the decoy sig-
nals* of a German patrol boat, “You trust the
English® Kesselring smiled. “Why not? We
even trusted the Germans once,” | smiled @
hack. ‘Somy!" he said, 1T have no choles but

o dory Hhe penensl
to shoot you,” 'No hard feelings,” | conciud- Bapert paidion io
ed But o come back to your case: when TIPSt Memiehe
you are up for questioning again, stick 1o
your ling. Afler all, we have such a simple
duty left: to dle like gentlemen. What is your
indictrmen™™ What mnes the
wiven
| explained my case [ully.  His ﬂ"‘_,:':ymm

Excellency listened with his eves to the afficer 1 atvways
ground ke a confessor, nodding appro- e femponsry duty™?
hation from time to tme.

“A clear case” he concluded
“Captured in the performance of duty, It's

cavalry officer — an néficer of & dvison ol troeps wha fight on honstack.
monoche —an eveglass for one eye.
spurs — spked metalfic wheels Mtached 10 2 nder’s boots, used fo wge

drill book — a mifitiry Tramng and csoiphinary manusl
Marshall Kesselring — &fbert Erssairing (1B87-1580), German genaeal

durirg World Wt I

decoy signals — signals sed 1o entice or misiead

HIS EXCELLENCY (BB

What ix the effect of the

use of the authors name ?

A. The use of the authors
name as narrator helps create the
authentic atmosphere of the story.

How does the generalt

behavior help creare a

sense of he personality?
A. By not shaking hands, the general
shows hiz haughty attitude toward
the lowwer ranks. His behavior s very
subtle. Although he does not shake
hands, he & not overtly rude: his
hands are occupled in polishing his
manocle, o the caller s not offend-
ed by rudeness. Although he bs ami-
able, he is not companionable.
allowing Mortanelli to “stand at
ease™ emphasizes his friendly atti-
tude, while the act of ceaning his
nalls indicates his complete noncha-
lance in the face of imminent excou-
tion. He Is thus seen 1o be aloof yet
friendly, military yet casual. These
seeming contradictions will be dark-
fied by the end of the ftory.

What does the general
mean when ke says that
an officer is always “on
temporary duty”™?
A. He means that a soidier must
expect 1o die or be killed in the line
of duty and that his term of service
is therefore “temporary.”

How does the general

expect soldiers to comport

thrermselver woder duress?
A. The general expects no less than
complete loyalty and endurance in
the face of capture and torture. For
example, he tays that it will be an
“honar” for Montanelli to be shot in
the chest by his captors, for this will
be a proof of his valiant conduct
under [nterrogation. He also expects
his soldiers to behave with the
utmost dignity: “We have such a sim-
ple duty left: to die like gentiemen,”

) The siatement implies that some people, by vire of their physicol and consfifional endewments, seem bo be desfined for their posiions in lite. Responses will vary.
This issum will be of porticulor relevance ot the end of the slory,

) The general increases his prestige in the eyes of bath the narmaler ond the reader trough his exteraive knowledge of wor-relaied information.

@) The general refery 1o his "ald Friend.” Marshal Kesselring, whom be opoorently knew from the sarly days of the war, when laky wos ollied with Germany. He implies
that he makes friends in high ploces whersver he goss.

O Stdenty should understand the complicated palikcol/milllary situabion of the fime. Part of lioly was 4iill in the hands of Germany of the fime of this shory, even as the
Adlies were invading from the South. Thus, while the official government of lialy hod surrendered, Germany still had conirol af part of the country:

HIS EXCELLENCY 111



What is the mood of the

first stanza? What sym-

balic meaning can be
ascribed to the guttering of the
cresets?
A, The mood of the stanza i chaot-
kg wild weather creates an atmos-
phere that s tempestuouws, aminous,
and foreboding, The guttering of
the cressets symbolires the |mmib
nent extinguishing of Caesar life.

What sersory image 3

created in the tecond

stanza? How does this
stanza contribute fo the mood of
the poem?
A. The descriptions create vivid audi-
tory images the stanza contributes
to the mood of urgent fareboding
with [ts detailed evocation of the
windy night, the hurried arrival of 2
horse, and the image of the guard's
spear hitting the ground abruptly as
he awakem.

Wihy & the rider ouf “sor

late® {line 10)7

A. The rider states that
he rides late because he has urgent
news that must be heard only by
Caesar, as quickly as possible,

What does the guard

wish fo know? Why?

A. The guard asks the
rider for some proof that the news is
vital and that i warrants waking
Caesar; the guird would not dare 1o
wake him for a trivial matter. He aho
asks the nder “whence” he has come.

What can we infer abaut

the rider?

A. The nder has come
from the “dark of death,*® the
realm of the dead. He is a ghost,

Poem

Wihat i the mood
iof inhe first stamia ¥
What sprbola
meaning Gan be
awribed o the

of
the creceen P

WA serdary image
i created in i
o itansa T

P diteed tha WTanzs
roniribuie fa the

macf of the posm !

Wity 8 the rufer
F-T e TR T
firwe 1007

What goss the guang’

wish todnow ! Wyl

Wit can w infer
s it pigkes T

The Rider
at the Gate

John Masefield
Focus: FORESHADOWING

A windy night was blowing on Rome

The cressels® gultered® on Caesar’s home

The fish-boats, mevired ai the bridge, were breaking
The rush of the river o vellow foam

The hinges whined 1o the shutters shaking, 5
When dip-clop-clép came a horse-hoofs raking

The stonés of the road al Cacsar's gate;

The spear-butts jarmed al the guard's awaking

0 “Who goes [here?” said the guard at the gate:

“What is the news, that you ride so late>” 10
“MNews mist pressing, that must be spoken
To Caesar alone, and that cannot wailL”

© "The Caesar slecps: vou must show a token

That the mews suffice that he be awoken
What is the news, and whence*® do you come™ 15
For no light cause may his sleep be broken.”

Q-0ut of the dark of the sands | come,

From the dark of death, with news from Rome,
A oword 5o fell that It must be uttersd
Though it stnke the soul of the Caesar dumb ** 20

.jﬁr};ﬁ}\: h‘]ﬂ’\' g gu'mnd_— becamme gradually weakes, llickpeed, ant wiere nearhy istine
- = guiahed

whence — irom whee
dumb — hers, i, spescien

290 IPLICATIONS OF LITERATURE - URTT THO

290 IMPLICATIONS OF LITERATURE / UNIT TWO

€ Al this posn, much of the posm iakes the form of dickogue bokesen tha rider and the guard. Alert

shudienty ko the swilt shifts rom specker o speaker, 03 indicated by the use of quotabon marks

) Maie that the guard refers o Julivs Cossor o “The Coesor,” indicafing thet Comsar i1 o like

or will 23 0 nome. similar fo Cror or Kofser, Cossar was the diclaler of oncient Rome and his
name became synonymeus with nuler.

) The rider answert the guord's guesfions in revene order; he anowers al he comes from the

land of the dead, and he brings tetrible news from Rome thot will leove Coesar speschles
The ghost siokes fhal he hos come from “ihe sands,” alluding to the foct that Pompey wins
aasinated in Egypl.



Biography

Leeuwenhoek:
First of the
Microbe Hunters

excerpt from The Microbe Hunters
Paul De Kruif

Focus: CHARACTERIZATION

Two hundred and fifty years ago an
obscure man pamed Leeuwenhoek
looked for the first time into a mysteri-
ous new world peopled with a thou-
sand different kinds of tiny beings,
some Jferocious and deadly. others
friendly and useful, many of them more
impartant to mankind than any conti-
nent or archipsngo

Leeuwenhoek, unsung® and scarce
remembered, 15 now almost 85 unknown
a5 his strange little animals and plants
were at the time he discovered them
This Is the story of Leeuwenhoek, the
first of the microbe hunters Take
yoursell back to Lesuwenhoek's day,
two hundred and fifty years ago, and
imagine yoursell just through high

FELpFUL
SFINITIONS

IMPLICATIONS OF LITERATURE # UNIT THREE

unsung — fal famdus

school, getting ready to choose a career,
wanting 1o know —

You have lately recovered from an
pitack of mumps, you ask your father
what iz the cause of mumps, and he
tells you a mumpish evil spirt has got
Inte you. His theory may nol impress
vou much, but you decide o make
believe you believe him and not (o won-
der any more aboul what s mumps —
because if you publicly don't believe him
you are |n for a beating and may even
be turned ouwt of the house. Your father
is - Autharicy

That was the warld about three hun-
dred years ago, when Lecuwenhoek
was born. It had hardly begun to shake
liselfl free from supesstitions, it was
barely beginning to blush for s kgne-
rance, It was a world where science

How does the fitle help
you fo understand the
first paragraph?
A, Tne word microbe is the clue to
the “new world® that is spoken
about In this paragraph. Were it
not for the title, the reader might
be at & loss to understand the
imtent of the text. With it, howey-
er, the reader is immediately
plunged Into Leeuwsenhock's
world,
How doed e
tithe help you o
wedarytand the firns
paragraght
386
386 IMPLICATIONS OF LITERATURE ./ UNIT THREE



{which only means trying to find truth
by careful observation and clear think-
ingl was |ust learning to toddle on
vague and wobbly legs.

Antony Lesuwenhosk was bom in
1632 amid the blue windmills and low
streets and high canals of Delft. In
Holland. His family were burghers® of an
intensely respectable kind and [ say
intensely respectable because they were
basket-makers and brewers.* and brew-
ers are respectable and highly honored in
Holland. Leeuwenhoek's father died early
and kis mother s2nt him to schod! to leam
to be 8 government official, but he jeft
school at sixteen to be an apprentice in 8
dry-goods store in Amsterdam. That was
fils university ...

At the age of twenty-ane he left the
dry-goods store, wenl back o Delfr,
married, st up a dry-goods store of his
own there For twenty years after that
very littke is known aboul him, except
that he had two wives fin succession)
and several children, most of whom
died. but there Is no doubt that during
this time he was appointed janitor of
the city hall of Dellt, and that he devel-
oped a most idiotic Jove for grinding
lenses. He had heard thal if you very
carefully ground very little lenses gut of
clear glass, you would ses things ook
much bigger than they appearsd to the
naked cye

It would be great fun to look through a
lens and see things blgger than your

naked eye showed them to you! Bur buy
lenses? Not Leeuwenhoek! There never
wias 3 more suspicious man. Buy lenses®
He would make them himsell' Curing
these twenty years of his obscurity he
went to spectacle-makers and got* the
rudiments af lens-grinding He visited
alchemists* and apothecaries™ and put
his nose into their secret ways of getting
metals from ares. he began fumblingly to
learn the cmft of the gold and silver-
smiths. He was a most persnlckety® man
and was not satisfied with grinding lens-
e as good as those of the best lens-
grinder in Holland, they had to be better
than the best, and then he still fussed
over them for long hours, Kext he mount-
ed these lenses in llitle oblongs af copper
or siiver or gold, which he had extracted
himself, over hol fires. among strange

Of course his neighbors thought he
was & bit cracked but Lesuwenhoek went
on burning and blistering his hands
working forgetful of his family and
regardiess of his friends, he bent solitary
to subtle tasks in sull nights, The good
neighbars snigeered, while that man
found a way to make a tiny lens, less
than one-eight of an inch across, so sym-
meirical, so perfect, that it showed little
things to him with a fantastic clear enor-
MOUSRESS

Now this sell-sausfied dry-goods
dealer began to tum his lenses onto
everything he could get hold of He

- PFUL bugm-hu_-:.mmm
'@EFWIT[GNS brewers — makers of ale and beer

got — here laamed

spectatie makers — peogi wh Mage eyeglises

alcharnists — practtionen of 4 pauedcicience, wha tried b T base fet-
215 e goid and armerpied 10 find mageal substarces
apothecaries — prarmacsis

persnickety — fusgy about srall oetails

Wihat meetapihne
oy dly Krail e 1o
dencribe acigntific
sy

H;:hduh*mnr
w-grinedirng 2ol g
bl Levwwenhost ¥

Wehar sesmy mn faee
e Loduvem bk s
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What metaphor does dle
Kruff use to describe sci-
entific study?
A. He uses the metaphor of a baby
learning 1o walk; he implies: that
scientific study was in its infancy.

Whar do the details of

lens-grinding  t2ll  us

about Lesuwenhoek?
A. He was a perfectionist and felt
that he ¢ould do something better
than others could. As the patsage
continues, we see that he spent an
enormous amount of time and
energy to accomplish this self-
imposed goal.

What seems ta have been
Leeuwenhoek's primary
muativator?
A, The primary motivator seems 1o
have been curlesity.
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Novel

Chapter I
The Period

A Take of Fivey (D Degars wish an enpastory chapier fhat axabishes borh wming
and (ontew. Dikers tmcribe the petiod of the Trench Hevalaton o e of &
v, of paredoes, Cennly ghighteg Bhe Seiofou, Coniramting Sements n
French end Englsh socety of that period |n addinion, Dickens s actualy using these
ST paadoues fo s Englard 1o the problems of his cwn 3 Vand desog-
Hicn ewoket b real sense of I i and injuttices of the day, =5 the reades precans
hor & compres tale Bt b nircitey bed ta (S backdiug

It was the best of times, it was the warst
of Umes, | was the age of wisdom, it was
the age of foolishness. it was the cpoch of
beiled, [t was the epoch of tneradulity, it wias
the season af Light, it was the ssason of
Darkness, it was the spring of hope. b was
the winter of despalr, we had everyihing
bedore us. we had nothing before us — in
short, the period was 5o far lke the present
period. that some of its nolsiest aulhorities
insisted on it befng recetved. for good or
for evil, In the supesiative dégres= of com-
parison® only,

There were a king with a large jaw
and 3 queen with a plain face, on the

The “kitg with i large faw"
Tmm “EEEN Wil 3 P
tace” g King George Ul

(173815200 and  Quaen

Charatte {1784-1618) of Englend, the “hing

withs @ lrge @e™ and the “gqueen waih & far

face” are King biouis 20V (1754 1783} and Chiesn
Mire Artiinens (17551723 of faance

{hrane of England: there were a king with
a large jaw and 3 queen with-a fair face.
an the throne of France. In both coun-
tries it was clearer than crystal to the
jords of the Siate that things in general
were settled farever,

it was the year one thousand seven
hundred and. seventy-five. France railed
with exceeding smoothness down hill,
making paper money and spending it

She emertained hersell, besides. with

such humane achlevéements as :emen:.-a

Ing a vouth to have his bady burned alive.

It 15 llkely enough that, rooted m the
woods of France and Nonway, thete were
growing traes, when that sulferar was put
o death, already marked by the
Woodman, Fale, W come down and be
sawn into boards, to make a certain may-
able framewnrk® with a sack and a knife
In 0, terrible in history.

i I= likely enough that in the rough
oulthouses* of some ey of the heavy

degree of cemparison — the fughes: degree of compan-

300 of aelppctian and acerts, such as best and worst
'%rwmms D L e T B e . ey W)
Mﬂmmmwnmm

outhouses — here, farm bulidings ussd for Ronage

WA phartesiead
Mgt DORE T
author uae i the finn
aragragh? What it
the auttsorT fone?

What 3 haspening
" France !

Wbt i ehe
tane of Dittpes’
Fenarks about
Framn'y *Pumany

Whw it Fate called
"t Pocenan T
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8 lrenieally, governmaent officials in bosh France ond Englond are owerly confident that the sioe
ts quo will ba preserved. the French government haa no inkling that reballion is brewing
Dackeni is claarly waming his cwn country, Englond, e 16 make fh sama rogic miscke

©) The narraior’s shorp criticism grows out of his reol-life precccupetion [as o reslt of ha fother's
incarcaration in Marshalsea prison when Dickens woy o boy] with the English panol system
and the suffrings one punidhments of prisormr. Maost of Dickens” novely condain of least ane

convict &F @ prison stens.

ATALE OF TWO CITIES

Whar rherorical rechnigue does the
author use in the first paragragh?
What is the authory tone?

A. The author uies paradox to
establish the ambivalence and
dichotomy that characterized the
period In variouws ways. This wse of
parados forgthadows the many
other contradictions and contrast-
Ing elements that will appear
throughout the novel. The tone of
the paragraph & melancholy yet
hopeful, while the pronoun “we®
draws the reader imto the narrator’s
world, making it chear that Dickens
s directly addressing his audience

What is happening i Frange?

A. By printing and spending vast
amounts of money, France has cre-
ated Inflation and, as a result, b
headed for fucal ruin

What is the tone of Dickang”
remarks about Frances "humane
achievements®?

A. Dickens' remarks are hoavily
laden with bitter irony, referring to
the tormure of a lad as a "humane
achigverment” and a form of enter-
tainment.

Why &
Woodman=?
A. The narrator calls Fate the
Woodman becsuss the fate that he
refers 1o i the death provided by
that “movable framewark” made
out of wood from the trees of the
forests of France and Norway,

Fatz  called “the
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Why do the Woedman

and Farmer wark silently?

A The masses, whose mis-
ery was daily moving them to the
point of revolution, knew that they
must plan silently, for fear of being
acoused of sacrilege and tresson, for
the naoble clawses believed In the
Divine Right of Kings. Consequently,
the nobles ignore all evidence of
unrest, allowing Fate and Death to
prepare quietly for the revolution,

What are the general
conditions in Ergland at
this time?
AL Brazen lawlessness was prevalent
in England; armed robbery was fre-
quent, and robbers commaonly
broke into people’s homes and stole
even the furniture.

Why 5 the hangman

always busy but worse

than useless?
A, Crime was so rampant that the
hangman was continually carrylng
out executions. Yet, despite the fac
that capital punishment was com-
monplace, fear of execution falled
to deter would-be criminals and
rime continued, unabated.

lands adjacent 10 Pars, there wete shel-
Oered from the weather that very daw
rude carte, haspattered with rustic siire,
snuffed about by plgs. and roosted In by
poultry. which the Farmer, Death, had
already set apart Lo be his tumbrils® of
Wit the Revalution, But that Wwoodman and
Woodmas and farmer 1hal Farmer, though they work unceas-
ek platlyd ingly, work silenily and no one heard
them as they went about with muffled
tread: the rather, forasmuch as 1o enter.
tain any suspicion that they were awake,
was (o be atheistical and tratorous.
in England, there was scarcely an
amaimi of order ind prolectlon to justi-
Ty much national boasting. Danng bur-
glaries by armed men, and highway rob-
beries. took place |n the capital itsaif
every night; families were publicly cau-
foned not to go out of town without
remeving their furniture to upholsteners’
warchouses for security; the highway-
mian in the dark was a City iradesman In
the light. and, being recognised and
challenged by his fellow-tradesman
whom he stopped In his character of
“the Captain,” galtantly shot him through
the head and rode away, prisaongrs in
London gaols fought baitles with their
wurmkeys*, and rhe majesty of the low
fired blunderbus<es*® in among them,
loaded with rounds ol shot and ball;
thieves snmipped dlamonds from the

Wit aie the gendral
eengitien [n Englasd
a1 il pme

Why it the hangrman
Ehvwayr Sy et
wevan Hun uaslen?

7/ S eyt
SFINTTIONS  gean ot tre guiliceine daring the Asign of -

Terrar

turnkeys —  prisod wardsns, 30
called because they tarn e ks in
e locky of the oy

m—mm

necks of nobie lords a1 Court drawing-
rooms, musketesrs® went [nto St
Gliess * to search Tor contraband®
goads, and the mob fired on the muske-
tesrs, and Lhe musketesrs fired on Lhe
maob, and nobody thought any ol thesz
occurrences much oul of the common
way. In the midst of them. the hangman,
evel busy and ever warte than useless,
was in constant requisition; now, string-
ing up long rows of miscellaneous crim-
inats; now, hanging a houssbreaker on
Saturday who had been taken on
Tuesday, now, buminhg people in the
hand al Newgate by the dozen, and now

burning pamphlzis at the door of
LJZ;'

T punished by hanging. 1t v
oy wnisual for 2 petey il o

okpocie! 0 s B har A amtEnCE B
waould a hardengd crmenal o mayrdan

Iy the 1Exh Comtuty, gvelt gl
ativwly pelTy s weing often

mumkateers — hem: police officers armed with midiers. ok

Tashaoned rfles

St Giles — a poor neghborhosd In Liondon, Reloross for the Erge
matibes of i who fved thare

476 IMPLECATIONS OF LITERATURE # LUNIT FIVE

€3 Decrth s rebarred 3o a1 the Former, for the weds of fhe violence of o revelution are being rerhred ond culivated n
the countryside, whare feudalivm i il procticed and wheee nobles live lusurioudy in grond manor houses while the
maes starve In addition, the ruthe cart evoks the image of the tumbrils fet will frenspod vicims of the Reign of
Terror to their death. Tegether, the Woodman and Farmer work seward their, aa yed, hidden goals, silanty and
implacably plotfing the end of-an ero of extrovogones ond excess. Dickens copitalizes Fole and Death becowe he
hai personified these concepts. Crcn ogain, Dickens clerts his generalion that the silence of the masses should be
taken a3 an ominous sign. He wams against misiaking silence for complocance,
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Wesiminster Hall, lo-dny, laking the lile
of on o atrociobs mutderer, and  to-
maorow af & wrgiched pilferer who had
robbed a farmer's boy of sixpence

All these things. and & thousisnd ke
them, came lo pass incand clase upon the
dear oid yeor one hoeusand scven hundsed
and soventy-fve Ervironed® By them,
while the Woodmaon and the Farmer

wurked unbeeded, those two of the large
e, v those olher two of the plaln and
the fair faces, ind with stir enough, and

carried thetr divine rights with a high hand * @

Thiss didd the weat i thalisand seven hiun-
dred and seveniy-five conducl their
Gireamesses, and mmads of small creatures
—the creatures of this chromice amaong the
tesl — along the roads that lay before them

Chapter 1l
The Mail

B0k | sets thir Weipe hor the isag scton of e auvel Ay the oy Leging w
unfald, we track the progress of 3 Dower mad coach, making 15 way fheough the
itk and mud tamyng three swcrthe pavergen. The stinoagisem s e, S
il pasenge, podcirin, v guand teeh secane, g 1o o poadie e
ence of hplwaymen arywlhes slong the pich-tiach misth. Then, udoeidy
TN T AL & e e anonodaches = o dan

It was the Dover road that loy, on a
Frday night late in November, bofore the
first of the persons with whom (s hisio-
1y has bustness The Dover rood Lay, as je
i, * beyond the Dover mail.” as -t lum-
bered up Shooter s Hill. He walked up hill
In the mire by the side of the mall, as the
rest of the passengers did; not because
they had the least relish for walking exer
cisg, wunder the circumstances, b
hecause the hill, ang the harmess, and the
srried, and the mail, were all s haavy, that
the horses had three times already come
103 slop, besides once drawing the coach
acTods The foad, with the mulimouws imiend
ul taking i back 1o Blackhealh.

With drooping heads and e
Lails, they mashed thedr way through the
thick mud, Noundering and sumbling
between whiles, as i they were Tilling 1o
pleces ab the larger joints. A< often.as the
driver pested them and brought them o 3
stand, with & wary “We-hot so-ho- than!*
the near leadet® vielenlly shook his head
amd everything upon i — like an unuss
ally emplwtic horsg, deroing that (he
copch could be ol up the Mll Whenover
{he leader made this rattle. {he possenger
started.* a8 & nervous passenper might,
and was distrped in mind.

Twa other passengers. besides the one
were pleelding ug Lhe hilt b the side of the

Ul?’_ 1 PFUL environed — surrcanded by
FINITICNS with a high hand — & an ovesteanng marmen, armogantly

8 to him — fram his perpective

the Dover mail — & cosch carrymn DO man and passengen. oufed ey
folr homes, that, &t the e traveed fegutary Setasen the (oastal toan
& Dover and the caueal ooy, Lontdor.

renar Inadior — Fiiife Ve left Pickss i ihe fort pae

started — moved invountany

Whart oes Dndesn
Emply ol
iR monarchiy i
el romrkie ¥

Bt P woe of
lenguage in the (a1
sentence af Chagier |
and the fired semierum
af Chapiier &

iearnlniily dehie e

Wit i el ing up
that bW an the Drves
raad? Wby e
waliingt

Why does the
patonper “Ha"}

ATALE OFTWoCTIES 477

D Dickens cgain cortrash the growing unrest and sirrings of revolution with tfhe sell-centered

ignorance of the monarchy and nobility

A TALE OF TWO CITIES

What does Dickens imply about the
monarchy in both countries?

‘A The monarchs in both cauntries

obwviouly believe in the doctrine of
the Devine Right of Kings, in which
kings and gueens are not answer-
able to the people, but derive ther
uncoftested right to rule from God,
Thus, they act with "a high hand,”
unconcerned with the opinion or
feelings of “the small creatures”
their subjects. Dickens” eplther,
“their Greatnessed,” s an example
of verbal frony: clearty, he does nat
believe that either pair of monarchs
b owarthy of this appeliation

Who s walling up the hill on the
Dover road? Why is he walking?
A. The person walking i1 the first of
the many principal characiers in the
story. He and fellow passengers are
wealking becawe the horses cannot
pull the heavy load uphill, through
the mud

Why does the passenger “starf=?
A, The passenger i nee vous, and
he jumpy whenever the lead horse
shakes Its head violently. It seems
that he s sgitated, but we are not
yet aware of the reason for his can-
carn,

477



What does this question
suggest about Grayson's
personality?
A, It suggests that he s a person
who is interested in confronting
life, one who welcomes challenge
and diversity.

Why does the speaker

enfoy swrprising Horace?

A, The speaker likes 1o stir
up "new thoughts™ in Horace, and
surprising him elicits this reaction,

Non-Fiction

Great
Possessions

David Grayson

Why does Horace believe o
5o U8 iiperiet 1o BN restorormy  FOCUS: CHARACTERIZATION
neighbar? itaturmant fech that
A, Horace 5 a better farmer and mm “| am made immoral by apprehending®  ¢omer of the bam, or | let Horace discov-
belleves this makes him supedor to becue he reogies  my nossession of incormuptible goods.” er me leaning with falded arms upon his
Grajan. mmr | have |ust had one of the pleasant  caitle fence. | have come ta love datng
Al enfiriant experiences of life From time to tme,  this, for unexpectedness in visitars, as in
these brisk winter days, [ like to walk:  religion and politics, is disturbing to
across the flelds to Horace's farm. | takea  Horace and, as sand gnts in oysters pro-
Why dors the new way each time and make nothing of  duce pearls, my unexpecied appearances
Wﬂm ) the spow in the fields or the drifts aleng  have more than once astonlshed new
wBeng MO (e fences .. thoughts in Horace, o yielded pearly bits
“Why,” askz Harrlet, "da you Insist on & native® humor
struggling through the snow when there's Ever since | have known him, Horace
a good beaten road around™ has been rather high-and-mighty with
har dges thi “Harrie,” | said, “Why should anyone  me; but | know he enjoys my visits, for ]
question ugget take a beaten road when there are new  glve him always, | think, a pleasantly
abaut Graylent \ .
parsealing and adventurous ways to travel™ renewed sense of his own superionty.
’ When | cross the lelds | never know  When he sees me hls eye lights up with
at what moment | may come upon same  the comfortable knowledge that he can
strange or suipnsing experience, what  plow so much better than | can, that his
new sights | may see, what new sounds | | com grows taller than mine, and his hens
wmm may hear, and | have the further great  lay more eggs. He ls a wonderfully prac-
":"‘M"'”“.“l;‘" advantage of appearing unexpectedly a1 tical man, is Horace; hard-hended, they

Horace's farm. Sometimes | enter by the
cow lane, sometimes by way of the old
road through the wood lot, or | appear
casually, like a gust of wind, around the

call it here. And he never feels so superi-
ar, | think, as when he finds me some-
times of 4 Sunday or an evening walking
acrosy the fields where my land joins his,

?ﬂﬁ —-hﬂ.hmﬁwwm_

432 IMPLICATIONS OF LITERATURE / UNIT FOUR

@ Studeniz moy recognize this senfiment echoed in Robert Fronfs poem “The Rood Mo Taken.®
Groyson, toa, chooss the distinctly different life of o writer, g fod thod is sigrilicond & the
stery, ond will emerge a3 the narrative unfolds.

) Poini cul lo tudenh how Groyson exiends his comparizon “os sand grih in oystens ..." with
the phrose “pearly bits of native bumor.”

432 [MPLICATIONS OF LITERATURE / UNIT FOUR



of Silng on a stone fence, or lving on my
back |n the pastore under a cerain
friendly thom-apple tree. This he finds it
difficult to understand, and thinks it high-
Iy undisciplined, impractical, no doubt
reprehensble,

One incident of the sort | shall never
forget. Tt was on a june day only a year or
50 after | came here, and before Horace
knew me as well as he does now. | had
climbed the hill to look off across his own
high-field pasture, where the white
daisies, the purpie fleabane,* and the but-
tercups made a wild tangle of beauy
among the tall herd's-grass.* Light airs
moved bilfowing across the [Neld,
bobolinks* and meadow larks were
singing, and all about were the ald fences,
each with its wild hedgerow of choke
cherry, young elms. and black raspbarry
bushes. and beyond, across miles and
miles of sunny green countrysids, the
mysterious blue of the ever changing hills.
It was n spot | loved then, and have loved
more deeply every year since.

Horace found me sitting on the stone
fence which there divides our posses-
sions; |'think he had been observing me
with amusement for some time before |
saw him, for when | focked around his
face wore a comforably superior, half-
disdainful® smile.

“David,” zaid he, "what ye doin’ here?”

“Harvesting my crops,” | sald.

He Ipoked at me sharply to see il | was
joking, bul | was perfectly sober.

“Harvestin® yer crops™

-jﬁﬁpﬂF:*}‘Tluﬂs

“Yes.” | said, the fancy* growing sud-
denly upon me, “and |ust now I've been
taking a crop from the flald you think you
own."

I ' waved my hand to mdicate his ugh-
field pasure 3]

“Don’t own ?

“No, Horace, ['m sy 1o say, not all of
it. To be frank with you, since | came
here. I've quietly acquiréd an undivided
interest in that land. | may as well lell you
first as last I'm lke you, Horace, 'm
reaching out in all directions ™

| spoke In as serious a voice as [ could
cammanid: the tone | use when 1 self pota-
toes. Horaee's smile wholly disappenred A
city feller like me was capahie of anything!

“How's thm™ he exclaimed sharply,
=What do you mean? That field came down
to me from my Grandfather Jamiesan.”

I continued to look at Horace with
great calmness and grovalye

Tudging from what | now know. of
your title,” Horace.” said 1, “nelther your
Grandfather lamileson nor your father
cver owned all of that field And ['ve now
acquired that part of i, in fes simple,”
that neither they nor you ever really had.”

At this, Horace began to look serious-
Iy worrled. The jdea that anyone. could
get away from him anything that he pos-
sessed, especially without his knowledge,
was terribie o him,

“What do you mean, Mr. Grayson™ @

He had been calling me “David,” but he
row returned sharply o “Mister.” In our
country when we “Mister* a fiend some-

mu:mmmmmummmﬂm

bobalinks — wanghids. mormbers of the blickied famiy

fancy — here, & whimsical ides,
tithe — legal nght of ownarship
fee simple — nirohute ownerstip

GREAT POSSESSIONS

Fewl smrug?

433

€D Be sure that shudenks undersiond thot Heroes will loke Groyson's siolement literally, ond will tink
that Dervid has become ombilions end & afer Horoen's field. It should be noled that Groyson

means somaifung else, evident from the phroe “the fancy growing suddenly upon me.*

) Horxe fs preparing for conflict,

Why does Horace feel

smug?

A. Horace believes that
his neighbor s idling away his time,
while Horace has been engaged in
more ~profitable” pursuits,

Why has Horace become

unfrisndly?

A. He thinks his neighbor
1§ secretly trying to take pomession
of part of Horace's field.

GREAT POSSESSIONS 433
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7 CHEckQuiz

THEY GRIND EXCEEDING SMALL
BEN AMES WILLIAMS

Based on your knowledge of the selection, briefly answer each question in the space
provided.

1. Why does the speaker in the story call Hazen Kinch? What is unique about his
relationship to Hazen?

2. What does the narrator notice about the landscape as he heads toward Hazen's home?
What question does the view inspire?

3. What disturbs the narrator about Hazen Kinch?

4. How is Hazen’s relationship with his son described? What is the narrator’s reaction to
this relationship?

5. What is Hazen's opinion of the Raybaoms? Does the speaker share this opinion? What
transpired between Hazen and the widow Raybomn?

6. Why does Hazen punish his mare? What form does this punishment take?

(Continue to next page)
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7 CreckQuiz

THEY GRIND EXCEEDING SMALL
BEN AMES WILLIAMS

7. What brings about the decision not to return home that evening?

8. Describe Doan Marshey. Why has he come to Hazen?

9. How does Hazen respond to Doan's problems? Why does he allow him extra time to
pay off his loan rather than appropriating Doan’s land?

10. How does Hazen rationalize keeping the money that drops from Doan’s pouch?

11. Why does the druggist refuse Doan’s request?

12, What happens to Kinch's son? How does this happen?

Copyright © by TextWord Press. Inc. All rights reserved,
Implications of Literature Navigator Level
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AP “ \ LiTeraRY CRITIQUE
ok

THEY GRIND EXCEEDING SMALL
BEN AMES WILLIAMS

Based on your understanding of the selection, briefly answer each question in the space
provided.

I. How does the reader become aware that Hazen is an immoral, selfish man? Support
your answer with references to the text. Discuss the development of Hazen Kinch's
character throughout the story. Does the narrator ever state directly that Hazen is evil?

2. What role does nature play in this selection? How does the weather, specifically, affect
the outcome of the story?

3. Cite specific examples of foreshadowing from the text.

4. Why does the author mention the Rayborn family?

(Continue to next page)
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5. Mention two occasions when the narrator wishes to intervene, but stops himself.

6. Why does the author create an unsympathetic portrayal of the boy?

7. How does Hazen rationalize taking the money that Doan dropped? Are his actions
justified? What light does his rationalization shed on the man’s personal moral code?

8. What is ironic about the death of the boy?

9. What do Hazen Kinch, his wife, and the boy each symbolize?
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After reading the following excerpt from “They Grind Exceeding Small,” circle the letter
of the response that best completes each of the statements below.

[ had given some thought to Hazen in the past. | was interested in the man and in
that which should come to him, He was, it seemed to me, a problem in fundamental
ethics; he was, as matters stood, a demonstration of the essential uprightness of things as
they are. The biologist would have called him a sport, a deviation from type, a violation
of all the proper laws of life. That such a man should live and grow great and prosper
was not fitting; in a well-regulated world it should not be. Yet Hazen Kinch did live; he
had grown — in his small way — great; and, by our lights, he had prospered. Therefore |
watched him. There was about the man the fascination which clothes a tight-rope walker
above Niagara; an aeronaut in the midst of the nose dive. The spectators stares with half-
caught breath, afraid to see and afraid to miss seeing the ultimate catastrophe. Sometimes
I wondered whether Hazen Kinch suspected this attitude on my part. It was not
impossible. There was a cynical courage in the man; it might have amused him. Certainly
| was the only man who had in any degree his confidence.

1. The narrator believes 4. According to the narrator,
a. that Hazen is a good man. a. he is the only person whom
b. that Hazen is a sportsman. Hazen trusts to any degree.
c. that Hazen will ultimately meet b. Hazen trusts everyone.
with misfortune. ¢. Hazen has no confidence in
anyone at all.
2. Hazen
a. is a tightrope walker. 5. According to the narrator, the spectators
b. has prospered. he mentions are
¢. lacks courage. a. people watching a tightrope
walker over the Niagara.
3. The narrator is not sure b. people watching an astronaut.
a. whether Hazen knows what he c. people who know Hazen,
thinks of him.

b. whether Hazen is wealthy.
¢. whether Hazen is courageous.
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Exercise 1:
Use the words in the word bank to correctly complete each of the following sentences.

brusquely dumb essential fundamental furtively grim groveling meager
mirthfully placating

1. The timid traveler was dismayed when her polite request for directions was answered

2. The human rights that we have come to expect are expressed
in the American Declaration of Independence.

3. When Barry was infuriated by the impolite salesman, Wendy tried
him by offering to shop elsewhere.

4. The toddlers giggled and exchanged nonsense words in the
sandbox.

5. The meal of dry bread and spring water sufficed only to keep
body and soul together.

6. The task of recovering the bodies of those killed in the 9/11
disaster affected all who were involved.

7. The condemned man fell to his knees. before the lord of the
manor and begging for his life.

8. The burglar entered the house , after glancing up and down
the street to be sure no one had seen him.

9. An ingredient in hot cocoa is the cocoa powder.

10. Stricken with fear, the mountain climber dangled perilously

over the crevasse and could not even cry out for help.

(Continue to next page)
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Exercise 2:

Match each vocabulary word in the left-hand column to its definition in the right-hand
column. Write the letter of the correct answer in the space provided.

1. countenance

2. elaborated

3. fumble

4. impel

5. improvident

6. leer

7. racking

8. reiterate

9. revolt

10, submission
11. suppress

12, vulnerable

13. welt

a. a ridge or lump raised on the skin,
usually by a blow.

b the act or state of submitting to the
discretion or decision of another.

c. capable of being wounded, hurt, or
damaged

d. a rebellion
e. to stretch or strain by force

f. the face or facial expression; to permit
or tolerate.

2. not providing (usually, financially) for
the future.

h. worked out with great care or in great
detail

i. to smile in a knowing, malicious way.

j- to state or do repeatedly

k. to grope about clumsily

I, to urge or drive forward.

m. to put down by authority or force; to
subdue.
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