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Thank you for your interest in the TextWord Press literature series. This sampler

is merely a representation of what the series offers. For more information, or to

request at 60-day review of the teacher and/or student editions, please contact

ACSI/Purposeful Design Publications by phone at 1.800.367.0798, or by email at
order@acsi.org.




All TextWord literature series featura curriculum aids that add power to every lessan.

¢ Each selection in each anthology contains a SEFORE YOU READ page that supplies a short
biography of the author and provides a brief literary overview.

« Strategically-placed SIDEBARS, positioned throughout the texts, reinforce comprehension,
stimulate thought processes, and help students zero in on significant concepts.

« CHECKQUIZZES follow each selection and are designed to ensure that the basic text has been
understood and remembered.

« LiTERARY CRITIQUE questions follow each selection and sharpen critical and analytical thinking
skills, helping students to develop balanced opinions and arrive at sound judgments.

« Thought-provoking VWRITING WORKSHOPS and sensitivity-raising READER-RESPONSE
JOURNALS provide students with invaluable assistance in all areas of written communication,
including literary analysis. A wide variety of writing tasks expands students' skills and helps them
relate literary experiences to life.

¢ HELPFUL DEFINITION segments at the foot of relevant pages help students understand archaic
or infrequently-used words, and unusual word usage.

« VocasuLARY WORKEHOP exercises build vocabulary skills through in-context study of new
and difficult words in the texts. All words used in the VOCABULARY WORKEHOFS are listed in
the GLOSSARY together with their definitions, syllabifications, and diacritical marks.

« HANDBOOKS at the close of each anthology serve as important language-arts supplements. The
handbooks provide additional Important information and offer applications and exercises in the
areas of grammar, vocabulary, writing skills, and the use of literary terms. They round out a
comprehensive literatura/language arts curriculum.

s Ourown REGENTS REVIEW HANDBOOKS, created exclusively by the editors at TextWord
Press, offer students additional opportunities to prepare for the New York State Regents
Examination or for any other national proficiency examination. Each anthology contains two new,

complete sample Regents examinations. These sample examinations provide an excellent
practice format,

« Novels, dramas, novellas, novels, and short stories in all our series are enhanced and
supplemented by FOR YOUR INFORMATION, A CLOSER LOOK and HISTORICAL
HIGHLIGHTS entries that add immeasurably to students’ background knowledge.

« TEACHER'S NOTES AND MOTIVATIONAL MATERIAL guide presentation of the selections and
provide a springboard for classroom discussion.
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The TextWord Story

TextWord Press was created in response to a critical need expressed for many years by private and
parochial high school principals across America. ‘Literature isn't neutral,” a principal told us. "We are what
we read. Give us an academically superior high school literature series that is free of material that
conflicts with our values.”

TextWord Press recognizes the need, and sees as its mandate the production of literature textbooks that
can serve as tools to sharpen and shape language-arts proficiency while simultanecusly promaeting
recognition of the impact of the values of the past an the present and the future. In short, many schools
feel the need (o provide their students with a classic, traditional, values-oriented language-arts curriculum
that is academically uncompromising. TextWord Press has accepted the challenge and is proceeding to
fill the gap left by textbook publishers who fesl that nowadays they must accommeodate the tone and
contant of their publications to the changing mores of society

The following mandates are the basis of cur publishing philosophy:

o Al textbooks must be academically challenging and must build character and mold young minds
in a positive manner without resorting to didacticism. At a time when the teaching of solidly-based
comprehensive language-arts skills has become a nationwide priority, the acquisition of
sophisticated, values-driven language-arts skills in an enjoyable and challenging manner is an
important goal

s Al texts must be student-friendly, geared to the building of comprehension techniques and to the
development of critical and analytical skills. The acquisition of competency in the all-important
areas of oral and written communication must be seriously addressed.

» All publications must meet the educational and curricular requirements of the State of New York,
thus becoming eligible for purchase by schoels using stale funding.
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The Anglo-Saxon
Period

Who are the metaphor-
cal “giants” to whom
line 2 refers?
A. The line refers to the Romans as
"glants,” bacause of the splendor
of the city they bullt long ago. |

What fliterary fechnigue

i evident in the speakers |

saying that "a hundred |
generations of people have passed
by tince the marter-buliders of the
city died?
A. This s an example of hyper-
bole. When this poem was com-
posed, no more than 500 years had

The Ruin

Author Unknown
Focus: ELEGiac POETRY

elapsed since the departure of the
Romans. Therefore, it 5 not posi-
ble that #¢ "a hundred genera-
tions” could have “passed by™ dur-

The clty buildings fell apart, the works
Of glants crumble, Tumbled are the towers
Ruined the roofs, and broken the barred gate;

Wt aew e
mrtaphocics “giants”
i1 o iive I refers?

ing that time. The statement is

Frost n the plaster, all the ceilings gape.

meant to indicate that many gener Torn and collapsed and eaten up by age. 5
ations have passed, and is not 1o ba And grit® holds in its gnip, the hard embrace
taken literally. PR g O Of earth, the dead-departed master-builders,
in iy soealmry wping @ Untll a Hindred generatfons now
e Of people have passed by, Often this wall
Farve pased by since Stained red and grey with lichen*® has stood by 10
b mﬂ of Surviving storms while Kingdoms mose and lell

And now. the high curved wall itsell has f&Ellen.

The heart inspired, incited to swift action

Resolute masans,® skilled in rounded buflding

Wondrously linked the frmamewoark with iron bonds. 15
The public halls were bright, with lofty gables.

Bath-houses many; great the cheerful noise,

And many mead-halls filled with human pleasures.

A (ECSER LOOK

Angshar Roman advipvement . mirboned here the Buiding of bath-houses, affordng the o
of Ramian Batain lacilites far hygene far swoasing angttnng available Liter on during the Mdie Ager.

grit— dirt; heea, the zarth in which the bultden of the ity ae buned

7 FFUL :
o = lichen — & fungui-iike plant That grows i gerennh, crum-ie patches on
NITIONS 1565 and trees ‘

masons — Those whd Buld with Shore or S

12 IMPLACATIONS OF LITERATURE # UNIT DNE

@ Stodenh should be oware of the use of hyperbola in fine 8,

12 IMPLICATIONS OF LITERATURE # UNIT ONE



Till mighty fate brousht change upon ft all

Slaughter was widespread. pestilence was rife, 20
And death took all those valiant men away

The martial halls became deserted places,

The cities crumbled, its repairers fell,

ts armies 1o the carth. And so these halls

Are empty, and this red curved rool now sheds 5
1z tiles, decay has brought it to the ground,

Smashed it 1o piles of rubble, where long since

A host of heroes, glorious, gold-adarned,

Gleaming in splendour, proud and flushed with wine,

Shane in their armour, gazed on gems and treasure, 0
On silver, riches, wealth and jewellery,

Om this bright city with its wide domains

Stone buildings stood. and the hot streams cast forth

Wide sprays of water, which a wall enclosed

in its bright compass, where convenient s
Stood hot baths ready for them at the cente.

A (XOSER LOOK

Raman buidingy, typically contructés of stomne. andumd for generation; nens of aome of them il dat
i Eneglivky coimiryiice tndie Angla-Sasonm. by tortranl, Built their virectires af kel durable materlilh —
avirs tha oid-embefished mead nall bult by King Mraihigee in Batwod [see page 75} wat made of wood
meienned) by o, and was therefone valtemabie e fre

Hot streams poured forth over the clear grey stone,
To the round pool and down Into the baths.

-7$ 2

-

@ LiTERARY CRITIQUE
‘?.'J

1, What interesting information about Roman architecture 15 offered in this poem?

2 One of the ways 3 poet establshes the tone of his work & through dicton, or the
particular words he uses. Many wands in “The Ruin™ have sormowful connotations or
associations, that contribute to the overall elegiac tone of the work. List at least five

of these words

“daughtered”

Britain, to what mup

the iext b referring
o feneg JO-JTF

THE RUIN 13

12

Since the Romans wwve
not  “slaughtered” in
Britain, o what may the
text be refarring i lines 20-217
A. The text seems to be referring 1o
the fate of the thousands who died
of the plague and ether pestilential
diseazes.

‘LrrERARY CRITIQUE
1. Insaresting elements of Homan
architectuze include: a. the use of
reunded and corved archivectere;
b the e of nles for the wols;
¢. gables were part of the build-
Vg . emmny oo chee budldings wese
designed 1o be barhbouses.

2. Some of che words ther con-
‘ribute 1o the elegiac wne of “The
Ruin” are fall apere, ermblad,
_ahgher pertilince; empry, daary;

fm-ﬂmmw

THE RUIN 13



fn- what way 5 the

Pardoner a "Do a3 | gy, not

a5 [ do” kind of person?
A. He preaches ageinst avarice and
greed, but iz only interestad in accu-
milating as much gold as he can for
himself by means of unethical
methods.

What s the Pardoners
=orincipal ntent” (line
2
A. His “principal intent™ is to
acguire as much money for himself
&5 he possibly can.

What aspect of human
nature does the Pardoner
exploit in order o attain
his goal?
A, He knows that people love to
hear & good story, so he uses them
extensively in his sermons.

7 CueckQuiz:

THE PARDONER'S TALE
Multiple.-Chuice
Correct antwers are indicated in bold-
face.
1. As “The Pardoner’s Take™ begins,
the three ralateren nfe sitting togethes
i in & mvern. b in church e in s
cosch. d. undera tres.
1 Since thiv srory’s semting 14
England in the fourteenth centiry,
the funeral bell i tolling for o freend
whe probubly died of
w Teprosy: b ruberculmis. e, poison.
d. bubonic plague.
1. The pledpe of the three rolsteren
to se=k cur Dearh and Lill him is pri-
marily @ result of dveir
a. bravery. b. cowardliness. e. drunk-
enness. d. religioney.
4. The old man whom the roiaeren
meet and insule on the way is
a. philosophical. b. rude. . arroganc.
d. impattent.
5. The old man wells the rousterers
thar Denrh can be fourd
a. drinking in taverns and beer halls
b. up a crocked way, ander a tree.

The Medieval Period

I Rt ey A
the Fardoner 3
o as | @y notat i
wo” king of persac?

Selections from
The Prologue to the Pardoner’'s Tale

Before the Pardaner begmd his Taks he reyealy ity moral and offers some
starifing insight infe the true purpose of s preaching, s e
e

=...0f ivurice and of all such wickedness

Is all my preoching; thus to make them fres

With affered pence, the which pence come to me

For my intent Is only pence to win,

And not at all for punishment of sin 5
When they are dead, fior all 1 think thereon

Their souls may well black-berrying* have pone!

“But briefly my intention I'll express;

| preach no sermon, Save lor aonvelousness

Eor all my theme is yet, and ever was, 19
‘Radix malortim esr cumidias. ™

Thus can | preach against that sell-same vice

Which ! indulge, and that Is avarice.

But though mysell be guilly of that sin,

Yet 1, mysell, these other folk can win 15
From avarice and lead them to repent.

But that is not my principal inlent.

| preach no sermon, save for covelousness;

This should suflice of that, though, as | guess

Then do | clie examples, mamy a one, a0
Out of old stores and of time long gone,

Far vulgar people® all love stories old;

Such things they can re-tell well and can hold

Whal? Think you that because I'm good at preaching

And win me gold and sflver by my teaching 25
10l five of my free will In poverty?

Ko, no, that's never been my policy!

For | will preach and beg in sundry lands:

1 will not work and labor with rvy hands,

Nor baskets weave and try (o live thereby, 0

4 FLIL black-berrying — wantdering off 10 pck biatkbemiet.
; Radix malorum et cupiditar — flanni “The oot of el & low of
HTIONG " Tl ey

vulgar peoples — here. Stirate, Gmophisticated commonen

58 IMPLICATIONS OF LITERATURE # UNIT TWO

e. down i steep ravine, under o rock. d. in thelr own back yands
6. After the three roésterens find the gold Murms, they drow Lo o determine who will

2. kill the old man, b go to vown and return with food and drink. c. potson the wine, d. get the larpest share of the treasyre.
7. The yourgest roisterer i killed when his companions
& arrangle him b throw him from u cliff, e smb him. d. repore him w the local methoneies, who hang him foe robbery,

&, The older rwn romstesess

a. escipe with the gold florins ro s distant rowa b repent md distribute the gald among the peoe. & Ayghe aver the pold end kil each other. d. sccidentmlly drink poison.

3. This rale’s central theme is

1 Think before you drink. b, Give honor o the elderly. ¢. Love of money is the root of all evil. d. Death be nor prodd.

58 IMPLICATIONS OF LITERATURE /7 UNIT TWO



Becatese | will not beg tn vain, say 1.,

For though [ am mysell a viclous man,

¥et | would tell a moral tale, and can,

The which I'm wont* to preach more gold to win,
Now hold your peace! My tale | will begin.®

Here ends The Pardoner’s Prologue

The Pardoner's Tale

Focus: IRony

Now these three Toisterers.* whersof | tefl,
Long before prime® was rung by any bell,
Were sitting in a tavern for to drink:

As they sat they heard a small bell clink
Belore a corpse being camied 1o his grave:

A (KOSER LOOK

It sy wommen practice 13 ring & ball dutng a funessl processon

Whereat one of them called unto his knave®;
*Ga run,” said he, “and ask them civilly

What corpse it is that's just now passing by,
And see that you repoit the man's name well =
*Sir,” said the boy, "It needs not that they tell

1 learned it, ere you came here, jfull two hours:
He was, by gad, an old comrade of yours;

And he was slain, all suddenly. last night,
When drunk_ as he 53t on his bench upright;
An unsesn thief, called Death, came stalking by,
Who hereabouts makes all the people die,

And with his spear he ¢love® his heart in two
And went his way and made no mare ado

jﬁﬁﬁ”’- weant — fikely; acousomed.
'Nrrmw_s roistarers — revesery fffian

prifme — marmang worshsn
knavve — here. seranit
clonve — wolt.

45

THE PARDONER'S TALE 59

24 JOURNAL WORKSHOP: PROLOGUE fee pugr 577

2. Students’ answers will vary. Some students may sy that exposing cormuption ta the
light of day is the first step toward eliminating it. and therefore argue that Chaucer did
indeed have a moral purpose in authoring The Canferbury Tates. Dthers may argue that
Chaucers tone throughout The Frologue i not serous encugh to support the idea that

he intanded 15 t2ach moral lessons.

.fi?J WRITING WORKSHOR:
ProioGUE
Lot prgen 56 sl 57)
1. Possie answeers nclude:
&. Direct statement: 1. Krught' boes
4325, B3, 2 Squire lines 77, 79, B,
87, 3. Yeoman: line 98. 4. Pnoress;
Bnes 101, 117-118, 129 5. Monk
fes 130-131, 1500 6. Merchant: lines
165, 170, 174 7, Clerk fmes 177,
183-187. 8. Franklin: linss 202-203,
205, 724, 229-230. 9. The Guid-
workers: bnes 233-734. 90, Cook; hne
2151, 11, Sadlor: fnes 267, 274 1L
Physician: Fiies 281-283, 288, 291-
238, 31313, Parson: lines 314, 316,
ng-nse, 37, 325 332 W,
Ploughmar: fines 357-358 15, Miller:
fires 369 382 16, Summaner lines
390, 396-398; 407, 17. Pardoner
liress 445847,

b. Character's profession: 1. A
kright. 2. A squire, 3. A yeoman; a
foresser 4, A prioress A nun 5. A
monk; an outrider &, A merchant. 7.
A clerk; a schofae 8. & franklin, a
houssholder 8, The guild-workers: &
haberdasher, a carpentes, 8 weaver,
i dhyer, & rug-maker. 10, A coak. 11,
A sailor, 12, A physician. 13, A par-
son. 14, A ploughman, 15, 4 milles
16 A& surnmoner. 17. & pardoner

. Character's speech or thoughts
Mot applicable to The Projogue.

d. Indirect characterization by
others: the Menthant. “No one
could say he was in debt,™ line 171
&. Physical description: 1. Enight
lines 6B-63, 1. Squire- lines 73, B2-
83. 3. Yeoman: lines 91, 97
4. Prioress: hnes 104, 112, 8. Monk:
bnes 152-155, 159 6. Merchant
lines 161-162. 7. Clerk: lines 179-
181. 8. Franklin; line 201. 9. Guild
workers. finas 238 10, Cook: |ine
255. 11. Sadlor line 263. 12.
Physician; line 308, 13, Farson line
315 4. Ploughman: [ne 355 15,
Mifer: |nes 366-367, 373-380. 16.
Summaner: lines 388-389, 354-38%
17. Pardoner; lines £20-421, 428,

THE PARDONER'S TALE 89



Restate the theme of this
essay a5 expredsed in the
first sentence
A. & person’s honest observation of
his own physical condition is the
best way to safeguard his health,

Clarify the distinction in
Bacon’s “safer rconclu-
sion.*
A 1t is safer 1o discontinue & habit
that daes nat feal beneficial than ta
convince oneself that a habit is
benign simply because one does
not yet feel any il effects.

What “things®™ might
Bacon be waming us o
moderate as we age?
A Pomible anvwers: diet, excesive
intake of alcohal, keeping late
ROUrs, OF eXCesIVE EXSCise OF SPOITS.

How' does Bacon sug-

gest that change be

accomplished?
A, Bacon suggests that any major
change should be undertaken gradu-
ally. He feels that small changes are
better than one dramatic change. ¥ a
change is too difficult, Bacon sug-
gests that one wait and try again.

What, sccording to Bacon,

extends [ife? What & to be

avoided?
A. A positive attitude during meal-
times, when one falls asleep, and
during periods of relaxation,
extends life, according to Batan,
Fear, internalized anger, envy, exces-
sive highs, and repression of emo-
tians afe to be avoided.

What characteristics does

Hacon recommend should

be cultvated?
A. He recommends: a. developing a
positive attitude; b, maintaining
interesy and alartness, but never to
oxiess; €. maintaining a serse of
excitement and wonderment;
d. broadening the mind by studying
and discovering,

I what areas, other than

dint and exercie, i mod-

eration recommanded?
A, Medication should be taken in
moderation. Refusal to use medica-
tion ls irresponsible, but owveruse
diminishes 113 eMectiveness,

The Elizabethan Age

Resinty e cthema of
Y esay &) apeeasel
i oha e asnaace

Clarify the dirtinesion
in Matony “uafer

What “Ehings® might

il 1) DOt
a3 e age’

v died Brmn:
it At charge
e pcinmpdinhed 7

What acemving in
Bacoi, @it s
What & fo e svaced?

Tl L
whar thasn gt
ang paerrine, i
OEE O
recommended T

Of Regiment
of Health

Francis Bacon

Faocus: THE Essay

Thefe & o wisdom tn Uils; beyond the
nies of physic®: a man's own chseration,
what he finds good of and what he finds
hurt of, i3 the best physic 1o preserve health
Bul it is a safer conclusion 1o say, This
agreeth not well with me. therefors, | will
not continue it than this, | find po olfence
of this, therefore | may use b For strength
of nature in vouth, passsth over many
excrsses, which are owing a man tii his
aye Discern of the coming on of years
and think not 10 dao the same things st
for age will not be defled. Beware of sud-
den change. in any great pobnt of diet
and, ifnecesgity enforee it I the restto it
For il is & secret baoth in nature and stale,
that i ls safer 1o change many things
than cne. Examine thy customs of dlet
sheep, exeraise, apparel, and the like; and
try, Im any thing thou shait fudgs hurful,
1o discomntinue it by Hitle and litle; but 5o,
ag if thou dost find any Inconvenience by
the change. thou come back Lo it again

For it is hard o distinguish that which &
generally held good and wholesame, fram
that which is good particularty, and fit for
thine own body. To be [res-minded and
cheerfully ditposed, at hours of meat,* and
of sleep, and of exercise, lsone of the best
precepls of long lasting, As for the pas-
stong, and studies of the mind: avold envy,
anxious fears: anger fetitng Inwards: sub-
fle and knotty inquisidonst; joys and
exhilarations i excess; sadness pol com-
murnlcated. Entertaln hopes, mirth rathet
than joy; vanety of deflghis. rather than
suyfet of them: woendet and admiration,
and therefore novelties; studies that fill the
mind with spiendid and flusmous objects,
as histories, fables, and contempladons of
nature I vou fy* physic® In health alio-
gether, if will be too strange for your body,
when you shall need it If you make U oo
farmdliar, it will work no extraordinary
effect, when sickness cometh, | commend
faher some diet for centain seisons than

Cr off phytic — the art or practics of Reaing.
FUL
*%mm&s o e

Ty — avoid.

Ingprisitions — here, puzziing problams.

physic — nheve, medtne
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€ The following remon: ore olffen cid ke fuel the belief of momy thot Bocon wiole the waris com-

menky caributed o Shokespears.

0. It 2 cloar thet Bocon amased the knowledge evident in e plays. b. He wm o contermperony
of Shakespeors. Many of hiv popular oo appear, dightly aliered, in fhe tads, & Pope ond
Twrtin balieved 30000 1o be fie outhor. d. Bocon ond Shokespeore shared o similar style of wrik
ing; both were masters of the opt phrose: both shored o pool of vecobulory ond melopher. &
Bacon won broodly educated in sclence, horficulture, low, madicine, philosophy, clouical fimn
turm, and history, ond was kemiiar with foreign longuoges. Crifics dowbt fhat Shakespearns was

chle to monter ol thess skills
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frequent use of physic, except |t be grown
Into 3 custom, For those digts alter the
body more, and trouble it lass. Desplae no
new accident In your bedy, bul ask opin-
lon of It in sickness. tespect healihy prin-
cipally: and in health, action. Far those
thar put their bodies 1o endure in health,
sy in most tickneeses, which are nol
very sharp, be cured only with dist. and
tendering. Celius could never have spo-
ken i as g physician, had be not been a
wise man withal, when he giveth it for
one of the great precepts of heatth and
lasting. that 2 mah do vary, and inter-
change contrares, but with an Inclination
to the more benign extreme- use fasiing
apd full eating. but rather full eating
watching® and sleep, but rather sleep: 4it-
Uing and exencise, but rather exencise; and
the like. S0 shall nature be cherished, and

yei raught mastenes. Physiclans are. some
of them. 30 pleasing and conformable* to
the humor® of the patient, as they press
not the true cure of the digezse; and some
other are o0 regular” in procesding
according to an for the disease, as they
respect nol sufficiently the condition of
the patient. Take one of 3 middle lempes®,;
ar I it may mot be found In one man, com-
bine iwo of either sort; and (orgst not (o

\ X LITERARY CRITIQUE

1. Which advice of Bacon's i still sound and relevant today?

3. What is the "secret™ of nature and state?

4._ List three effective uses of paralielism.

the wwork 7

Derfine “despae™ ancd
“pecclont™ & they #ee
sl it By ey

What i Sacdy advce
0 how (o chooss

dortar? -
call s well, the best acquainted with your >
body. as the best reputed of for his faculty.
About 1000 pesni pge. Celia, 3
Roman - Cifizen, wneeyed
h "E ..I medical  sgimnce fmm | man i pee of Crlus
Mippecrales 8o mperial "great predeoTs of
tmes, Aithough probably | - Pesivand kst
not @ plrpician fwmeelt, b collection pressrved
T2 classaal wodkis that would haw atheraise
been logt i3 ponenty
Wha does Bacon
roridar parhaps the
Bminuaitied futige
af ane’s medical
conditinn #
Pl -
2
2. Expigin the follewing: 5o shall nature be cherished, and yet taught masteres.”
5. Describe the tone and voice of the essay. How do they help achieve the goal of
% watching — heve, ot sheeping; sapng 1 lite at moht
lON umfurmuc — hevn, sgreable,
"IT S5 S ha
regpular — hem, upnanyng 0 method
middle tamper — charactarized by 2 moderate appoach.
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Define  “despise” and
*accident” a5 théy are
wied i this estay
A, Bacon suggests listening 1o ane'’s
body's signals, and then consulting
an expert for advice.

Whar i ane of Calus’
| “great precepts of haalth
and lasting”7?
A_Variety and moderation in all activ-
ities |5 important. Examples offared
by Bacon include fasting and eating,
with the larer activity predominat-
Ing; staying up late and sieeping
with the latter activity favored, etc
One should practice moderation, in
all things; do not overeat, stay up Too
late, dist too excessively, exercisa too
much, or be too sedentary,

What is Bacon's advice on

how to choose a doctor?

A. He advises the reader
to turn to the physician or physi-
clans who are familiar with his med-
ical history, One should not chome
a doctor who caters to the wishes of
his patient, nor a doctor who treats
*by the book™ ignorfing the
patient’s umgue needs. Rather, the
practice of medicine should be
geared to each patient and to his of
her condition.

Who does Bacon consig-
er perhaps the best-
gualified judge of anes
medical condition?
A. The persan who is the patient ks
the one who best can judge how he
or she i fesling.

Answers 10 Lmegary Camoue can
be found on the following page

| rertirinard proe ficmg gegel

hmkpﬁmmng:mmﬂcnshhmwm“mmmlhiwﬂhm
lines. in Shokespearean ploys ond lines oseribed 1o Bacen. Esomples include:

BACON: I is nafhing olie but words, which raher ssund than Ily'uqdﬂhg'mm
“It is @ fde todd by an idict, full of sound and fury, ugﬂl}mgnﬁn

BACOMN: “Be 3o true to thyself o3 thou b not fobe te otfers * SHAKESPEARE- “To thine own self
be true, and i must follow, e night the day. Thou const not then be folie fo any man,* [Homisl

In @ privote lether Bocon refarred o himsalf o3 & “concegied poet  Ha ekt o momueript with o list
af works b had crested, ond some of Shakespoare's plays ome on his il
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Shakesperean Drama

212

& Shakespeare's Uocabulary

Exercise 1

I gortar ovigtebodk, wiite the word from L Waoas Baile bedusy that best Goin-
pleces pach seniience:

1 Iany yoccimes destroy ____ ddeaser
3 CQnly meeklingg hickey players whold their helmets dunng 4 gams,

1. Adiar yie lonn, depressing weeky in e hogital, it Tel good (o ke ofl my
and go vack o swhood with my Irends

a4 The mist megral treatment imay often paove (o be the best

5. Mo mattes o e padiing s pilace andeys e faness, @ soil T
Biprze waien the dedge iy overdoaded,

chajes  dfF dslour | parnugina  pestent

Exercise 2

Farch thie sweoed in the feft-tand column o tie detintmen m he nght-hana col
umn tha o clotest i mesmng. Wile the answers in your noteliook

1. hamly ., procice; claim to be
2; avatiious h. menouige
3. conjure €. unending
W, profess: d. honesty
5. slaunchiess @, phin
6. ditraction 1, 4L
7. abjure ), COVERIE
8. venty P PEstran
9, bounty. i. stander
10 tempasantn - | gEmeroaly
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"2 Shakespeare’s Uocabulary

Exercise 1

1o peiniiost Lodall 3, dolewr &, polent S, chales
Exercise 2

La g %1 A&a S0 &I b &d ) 10.h



Het v, Scene 1
Punsinane. Ante-room in the casile.
FErster b Dyvvow ¢ Privaesard o W Genmovemen®]
Docrar: | ive bwh nighis walched swith you, but can pereeive
Fy freelh by W Fepon, Wihen wis O she st walked®
Genmrwosan: Slnce his majesty werit into the feld,=
1 have ween her rise Teom her bed, throw her night -gown® upan
bt umdik hier closet, * take forth paper, Bl L serbie apson'y, 5 What ft Lack Alachath
rend i aferwands seal i, and again porm o bed: ciniiey iy abrmi 4
yei all this while in a most fast skeep,
Docyor: A great perberbiation® in nature, 1 receive o cuce
the bonelil o slecp, and do the effects of walchingt®
I ks shindsery aggitation, Deskies hey walking wod 7]
olher jwtual periormumd e, what, &6 any Umme, Bive yvou heand her say! -
Genruewomas: That, sir, which ©will nit vaport afier her e
Docton: Youl may 1o me and ‘4 most meet® oo shold. ""'"':‘:;'!""'
Genmurwosan: Helther bo you noe any one, having
no witness 1o conlirm my speech is
JEnter Lacy Macherid, with o faperf
Loy, Deere sl comes? Thig i her very guise®, m m ..I;r
awiul, wepon oy lile, fast asbeep. Observe her: sland close * m:::
Docran: Hoow carme she by thiat lighil® watlnrm ol gl
Gesvirwosan: Wiy, it sbood by her: she his light by hes gy
cantinually; Vs her cammanid. au
Docran: Yeu so¢, er eyes ate open,
GENTLEWOMANE Ay, Bt (heir setse= i shd e
e b iy | e s
hﬂlﬂ'ﬂll -::m th assn: et babor i .h:-mri.‘r';w
ACTIIEIONS  riats — b, et
T wighl-gown—hew, b dreasing o, 5 mobe!
clovat — b, & chiit,
perturbation — Siilutaace.
#lifects of watching — sBor parborrmmd whvin ore o vk,
atkinl perfarmanies — lesiEs dchon.
Himel = ap|eiq il
tapar = a tanidie.
e — o
[ closg = hitkdeni.
e - atiliy 10 s
THE TRAGEDY OF MACBETIH ACT V. SCENE | 213
[P T T e —y —ypre—— oy —

Scene Summary: Scans 1

Observed by o Gentlewoman and o Doctor, Lady Mecberh walks aod tlks in
her sleep. Dused on her actlons and her speech, the ondookers suspect her guilt,
st they will mod adenit fo their suspicions.

¥ CircaQuiz

I, Wi geaare ks L""l.' Ml bl
make & hor sloop® A She ke B
bl avnpmpbuiet, s W wsabymig dhaii.

L M does Birmam Wheod coaise tiv
Thumsnane! A The solibico e
diveny Db it il diees aiind esey
Wuewn s commmitlge

b Wl ""'IT‘""" pe ol et s sl
therd A Thiev desedl lim

A Whe we ood e bmically "Pom ot
w1 A Macduf,

5, o dies Mucbeth et A Mo w
Rt abfivge Dy Blsedult, whvs e
ol Bl vrd vt Domninggs b istaga fu
slanw Malcolin

B Wl beeanies kg wltey
Mackah's dembl A, Maloolin
P swtus Relingg o Ssvtliial

what (i Lady Macheth
kg sor limey 488
A Sha b tleopwalking

Whet s the  gentle

wutnon  refuctant o

taport P Why !
A She b inwilling 1o report whasl
Lady Macherh says during e
sleepivaliing pplsoday Lecaiie i
has no witnesses 1o what the hay
Heard, We cafy assuarme that Lady
Macbketh speaks of the oimes 1o
whih shae e been a parny.

W Agl i peene 2,

Mactieth peaky of deep-

lessness and guill. How i
thuy pattern of pwlt repeated in
Hrvesy 16-1TY
A Macheth zays thet ho has -
dered slyey after i purdes af
Ourecan, bmplying tHat Bicmi mokw
an, desplessnes will be i ot due
to Mk gl Mere, Lady Macbsth'y
steepwalking is a chesr indication of
@ vary guilty contcience

why does Shakeipesre

have  ihe dotior  aik

abavit the light (tine 1817
Ao Toenable the sudience ta recuge
nilre the seveiity of Lady Maecheiii's
emotiongl dinurbance. As a3 resudl
ol her gullly corgiience, ¥e 4 he
longer able 1o remudn b the dark,
wwvnin wihitl sbreping

THE TRAGEDY OF MACBETH, ACT ¥, SCENETL 212



Wy Is it iranie that Lady

Macheth s ypied wpon

whiile e iy revedsliong her
inrpernaagl Fhought?
B owas Lady Mactetl who had
tairght Machwth how 1o nide his
fealings sod “look like the nnocent
Nower® {1.5.64), & feat shw I} ince
prshaber oof pareformmalog i buer dlaep)

Wil dioed Loy Machidil

seern to b counting ?

A She sneir by b counts
Ing tha talling of the bells that was
the preamanged ignal for Dungan’y
ininsiden.

What B paradoxical

aboul  Lady Macbeth's

cowmmpants in Heves 42-357
A Her firat comunents indicate her
aflginal sggresdve. approsch to
Mackaily the second commant i
counplately unespectod. In & sudden
reewersal of chavactor, she is hoofied
Ly Uik Lilsadiiess ol the oime Snd
by M wiilble manifestation.

Who (1 the wife af the
thane of Fife fline 36)
A, Lachy Matdulf,

Ta, whit moght  Lady
AMacheth be  referring
whan she saps. “you mar
all with ehiv wtarting™ (line 252
A, She s probably relerring to Act
3, Scenw 4, when Macheth “jees”
the ghst ol Bangi,

WA daed Lndly Madbeth

thilnk b o her handi ?

A, The blood of all hose
ihe anid Macbeth murdered. The lt
inchides Duncen, Banguo, e two
guards, and the wite and dikkdnen
of e thane of File,

Whatl desy the Geolle-

woman hogpe for?

A She hopes that sll will
e well, 1ellecting & pun, vnce this
it ot what the doctor means,
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s i1 e il mf
Ihai it of Mide
e Jh®

T wfiat mpht
by Rdi b 1
o4 minring
b il
Syl i (i Wil Py
itartmg” dine A0LF

Wrhan i Lagy
Mdaghech ifunid o
& her Aanat?

Whal heen 1
W i i
Bt it

Docron: Whal is i che does now? Lok, how she rubs her hands
Gurriewosian: 1L 15 an pcoustomed action with her, to seem thus
wirshiing hex biandi: | Have knows et coaniue in s

o duunuter ol nn hodr.

Eaoy Maceomi: Vel hens's i spol

Docrom; Hark! she speaka | will 281 down® whal comes from
her, o saliste* my remembrance the more stirongle,

Lany Macmemi Oul, dammaed® spot| ouf, | sayf —

Ui D whiy, then, s Limse v dat, — | Ple, my Lo, Tl

A anidler, and afeard? “wWhat nesd we lear

wha knows I, when none can call our power (o acgount? —

et whi woild have thought the old man o have

Had-so much blood in him

Docion [ yod etk Thing®

Laoy Macoerg The thane of Fife lud o wile whiere s she o -
what, will these hands ne'er be clean? — Ho more o thal,

iy Jord, o meare o that! vou mar all with this stirting *
Decrons Go lo, @o log* v hive kndwn whal vou should nol
Gevviewosman: She has spoke what she should nou, [ am sure

ol that: hesven kit what she has known

Lany Maceern: Here's the smell of the blood still: all the
perfumes of Arabla will not sweeten this ke hand. Oh, oh, ot
Docno What a sigh |5 there® The lieat is dovely charged *
Genrigwoman: | would not have such a heart in my basom

Tee Ui diggrviny of the whiale body

Docror: Well, well, well, —

Genmewonan: Pray God 0 be. sie

Docror: This dlsease is beyond my practise®: vl §have known
those which have walked in thele sleep whin hiave died

huility i thedr heds.

A5

35

an

L 1]

nones ikt ot D afone e S onie waoiled ok endreiie ot

aﬁ Wht . occouni® dines 03 A%« Wy we worny I samae

I woiihd not have .. the whole boudy et 45-44) 1 wauld ot

el Souch o sartied e an e Bouh sy (00 gt | sl ekt ol i

y ity — AIrERTn,
ARTININIONS e 10 s
starthng — impulun Guibuisl,
B2 10, g0 b — frgeersaidh fandi
sorely chargeil — bl e,
practise - jwifesmaial pogwelive,
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Lany Macwrrr Wash your hamds, pul on your sightgownn: Kok not
50 pale — | tell vou vet again. Banguo's baricd;

he canmot come out an's" grave

Dociow: Ever g7

Aoy Macoam To bed, 0 Bed! there’s knocking al the gate:

SO, Conie, come, came; give nie yaur hamd, Whil's done

cannot be undone. — To bed. fo bad, 1o bed!

fey

Doctom: Will she go npw 1o bed*
GusinLewontans Direcily

Docromn: Foul whisperings are abroad: unnaturl deeds
D bireed unnatural troubles. nfected mmids

Tox thede deal piblows will dischuige thelr secrets
Mure needs she the diviie® than the pliysickin
Gl Coird hrgpivee s all) Lol after her,
Remmave fiom her the means of all asnovance,*
A stil® keep eves upon her. So, good night-
My mind she Has mated,* and amazed my sight
1 think, but dare nnt speak.

Cesmiawoman: Good mght, good dovior

ffxcnin]

A%Sﬂ LOOK

Arinl Fradid s piny

Caniiies Lbloen mndesn madgive diagnosed e sleegastng Uit colled somnanmulbse,
Saaane s papoirn 0 o gpng. Thosghy sclonte Nas detmmaned some OF e plysiiog £ v
i of slergaalbing, usihh o v deep depeiation, slootuil condumipties, sid eenfab mudicalion,
Pt inadsein ol smmeayetulian o oeneacbed S pewislagicsl sl pmotigndd st The
adtevrings of shpilbin Can pichabe walsi sowid, dsang, wathig diothe, cooking sMing
#na e Lilng on ibe telepronal el urasy of thee b Tehendl ew #lisn swgien-
I theepvwalony pogit no thinal 10 thareirben o 40 Gt thenagh i 4 sdvisablie 1 remavs fdmm

belplul =~ o

ARTIHIIONS v g
il — oonalanly.
mated — cortused,

5 vwdinion o Ll
Mickarn apeebalp?

non wgnin,

e ¥ o
g [ desiibed
ik Pl tuad T i i
e i i ygrliog e
Gl Chaot of Rdeg

THIE TRAGEDY (9 MATHETI ACT ¥ SCEHE § 245

T

D Abar stedanti have findithed reading the play, you imay wish 1o paint out the Lody Modbuh’s

wicid Iy farmshodowsd huo

Foo whom W Lady

Macheth ypeaking?

A Shae fmagings ihat die
I3 speaking to baleth )

Wiy does the doctor say,
“Aemave from her the
meani af all annoyance®
fline &E1?
A He b ndraed ste will harm harsali,

THE TRAGEDY OF MAUBITH, ACT V, SCENEL 2158



298

The Age of Reason

protocol, and justification for criticism, using polished couplets that have survived as
provetbs that are still popular today. The lines presenited in the foliewing sefection con-
1ain somie of the most well-known couplets |n this B00-line poem

Pope & particulady famous for his elegant riyming couplets, each so meticulously orslt-
ed and balanced that a complex idea comes 1o Ife in just two lines. Famous aphorisms or
eplgrams have arisen from these matchless coUplets, and have becoms sdopted a3 con-
e swlements of principle. Some of Pope’s most famous lines ane:

« Hope springs eternal in the human breast.

« The proper study of mankind i man,

= ‘Tig education forms the commaon mind,
Just as the twig is bent, the tree’s inclined.

» To-er is human; to forgve, dvine.

« For fools rush i where angels fear to tread.

» A fjittie fearning is & dangerods thing,

Severity years alter ¢ publication, “An Essay on Cnticsm® recenved the highest
accolade from Or. Samuel Johnson (see page 329), who assert=d that if Pope had writ-
ten nothing ekse, this poem “would have placed him among the first critics and the first
poets. a3 it exhibits every mode of excallence that can embellsh or dignify didactic com-
psition — selection of marnter, novelty of arrangement, justness of precept, splendor
of lllustration, and progriety of digression.”

Pepe begins his “An Essay on Crnticsm™ with the foliowing lines:

Tis hard to say, if greater Want of Skill
Appear in Writing of i fudging i,

Bust, of the two, less dang'rous b th' Offence,
To tire cur Patience, than mis-lead our Sense

The message m these fines & sucancly stated, yet (a5 with so uch of Pope’s poetry)
the meaning & profound and thought-proveking, Acconding to Pope, it's hard 1o know
which 5 worse, the nability to weite, or the inability to exercise good judgment in-assess-
ing tarature. Of the two, however, Fope believes 1t is preferable to bore the reader with
mediocre [fterany output rather than to present him or her with 2n inacourate assessment
of the lterary work under evalustion, These four ines represent the quintessential Pope.
The fines that follow, excerpted from “An Essay on Criticism, ™ continue the tradition

Pupe's poetry can be viewed a: a puzzle whase every clue guides the reader onward
toward a satisfying solution. As with Shakespears's warks, the rewards for cracking the
language code are numerous, ranging from 3 warm sense of satfacton to 3 broad-
ening of intellectusl perspective

Note: The capitalization. and spelling in the poem reflect the usage curent during
Pope’s time.

298 IMPLICATIONS OF LITERATURE # UNIT FOUR
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An Essay on
Criticism
Alexander Pope

Wit pomery doe
Of all the Causes which conspire 1o blind bt
Man's erring Judgment, and misgulde the Mind,
What the weak Head with strongest Byass® rules,
Is Pride, the never-falling Vice of Fools
By sipey B coupded
Whatever Nature has in Worth deny'd, 5 N
She gives in large Recruits® of needful Pride; :
For a5 in Bodies, thus in Souls, we find
What wants* in Blood and Spiriis, swell'd with Wind,
Sope refern o the
Pride, where Wit* fails, steps in to our Defence, PO st )
And fills up all the mighty Void of Sense! 10 weil? i @ vl il e
If once right Reason drives that Choud away,
Truth breaks upon us with resistless Day,
Trust not your self; but your Defects to know,
Make use of ev'ry Friend — and ev'ry Foe m”:.'lnmmmrn
G FUL bynss — baan pendency, prejudice mm:.f:ﬁ
s BN TEIS Tt o OR thee 1437
wants — hete, lacis
Wit — windom

AN ESSAY O CRITICISM 299

£ Mate: Sthuderty should be informad that whenear Pope ues the word wil, he does not mean
humer. Rather, b is uiing # o signify wisdom

Whar powers does Pope

atrribute to price?

A. Pride confuses |udg-
ment, misdirects thought processes,
and controls 8 weak mind.

How doer thi couplet
cleverly insult arrogant
people?
A, By Intimating thet pride is 2 poar
substiture for worthier character
traits ang talents, Pope subtly
Imults those who are arrogarnt

What would honett sell-

evaluation reveal?

Al it would reveal that
self-pride b undesarved.

How should one use

friend and foe alike

(line 1417
A. A parson canmat honestly recog-
nize his or her own flaws, however,
bath friends and enemies can iden-
tify them, One shoukd *use™ ame’s
friends and foes to learn about
one’s own flaws.

AN ESSAY ON CRITICISM 299



To whom does *The cow-

ard slave” (line 3} refer?

A, The coward slave,
accofding to Burns, is the man who
considiars himself a less than warthy
hiuman being because of hiy pover-
ty. He iz 8 coward because he does
not have a sense of his own aelf-
worth, and defers to the rank,
wealth, or station of others

What iz the effect of the
exclamation mark ar the
end of line 47
A. The exclamation mark i .a vigor-
ows, emphatic procamation of
independance.

What i the tone of the

first stanza?

A, The tong u #trident,
discainful of those who identify
with their poverty rathner than with
their natural humanity, it & daring
in ity assertveness and dismissive of
those whase alleged superior rank
has beesn bought with money
rather than earmed through honest
hard work,

- The Romantic Era

T e ghowi “The
ity Kave "
[Meve ) redpe P

What i the effect af
the extlamatinn mark
af 1Ax ene ol B 47

What i e fone of
thee firet plaara b

A Man’s a Man
for A’ That

Robert Burns
Focus: RHYTHM; REFRAIN

O3 there for honest poverty

That hings* his head, an & that?

The coward slave, we pass him by —

We dare be poor for a® that!

For @' that, an® a' that, 5
Cur toils obscure, an” a' that,

The rank is but the guinea's® stamp,*

The man's the gowd* fora’ that

A (K)SER LOOK

L 1] ran bee paraphrased to read, i theer a0 honest ma whe hangs b Saad Becnas be i pocr 1
Bt obvousy Teel U e who & hooesd, evet!  he kDo, showld nisver be embarrassed By his Sover
ty Concamitanty one wha i oo should nemass nonett, #nd b prouid of both condtions

What though on hamely* fare* we dine,
Wear hoddin grey,* an” a° that? 10
Gle* foals their siics, and knaves® thelr wing —

}ﬁnm hings — (Scosiish dinfect) hangs
. 8 Y nea — a , No-anhger n e, conmdensd vedy b, and
FINTTIONS ﬂ'ﬂ! F il ml"ﬂ;m:ﬂm the n-:ﬂ'n:'.u writhen e

guines stamp — a med for stempng goid comm
gowd — (Scotirsh disiect] gedd

hamaly — (Seottish duect] plan; unprreniou
famr — ham. foad

hoddin grey — coarse grey wool

gie —(SComen dalecl) g
knaves — untiustsonthy, dhonest peopls

356 IMPLICATIONS OF LITERATURE / UNIT FIVE

356

IMPLICATIONS OF LITERATURE /

& When enuncigred in the Sootinh diclect, the poem sounds explosive, emphatic, ond decisive,
The o in man and fiaf is then reod cimast like uin fun This odds immeasierably o fhe effec-
tivenass of the mewsoge o1 well as to the power and anergy of the peem.

Encourage students b be oiert fo the foct thet both the meter and the mfrain odd to the poem's
wigor and strength,

£ An dliermate versian of line | mads, "l there for hanety poverty,” which con ba interpreted
o3 asking [f poverty i3 o Sir reward for honeary,

LNIT FIVE



A man’s a man fora’ that

For ' that, an' a* that

Their tinsel show. an'a’

that,

The honest man, tha e'er sae® poor,
18 king o' men [or a’ that.

e see you hirkie® ca'd* a ford,
What struts, an’ stares, an’ 2' that?
Tho' hundreds worship at his word,
He's but a coof® for a' that.

For a’ that, an' a" that,

His riband, star,” an’ a’ that,
The man o' independent mind,
He looks an’ laughs at a' that,

A prince can mak a belted*® knight,

A marquis, duke, an” a’ that!

But an honest man’s aboon® his might —
Guid faith,* he mauna® fa’* that!

For a' that, an' a® that,

Their dignities, an’ a° thal,
The pith* o sanse an’ pride o' worth
Are higher rank than a* that.

Then let us pray that come |t may
tas come it will fora' thaty,
That Sense and Worth o’era’ the earth,

Shitll bear the gres* an’

For a' that, an’ a° that,

a' that

11's comin yet fora' thal,

4 ﬂ[ﬁ%ws

e - (Lcottab dlalect) wo,

birkle — (Soommih Salec] & Ivly young fedow
a'd — (Scotsh dilect] cated

coof — (ciwily oot dialver) don.

riband, star — decoeatve ribbem and medals representing Utes and

avcards confurned By the ing

baited — wearing a belt dénatng nobdity.

aboon — (Seomsh dael atove.

guid faith — (il interjection) good fath

mauna — {Seotinh diakect) st nat

" — faul

plth — e importart o stwental part

bear the gres — [Scoiish dalect) camy off the prize.

15

20

25

A MAN'S A MAN FOR A° THAT

Hewwe sty iTep Deanl
iRt “maght™
i G 2T

What o ffoct &
achirved iy the une
of garsrihesas in
L ol

WhEr are e
EEIARCNI D F A
‘the lagt four lnes:
o Hhae posmm and
i fdeals of Bhe
Framid Aareiatnen ¥
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What i Burns” anftuce

toward  the “hirkig=?

Why?
A His attitude is one of disdain for
an Individual who has not earned
the hocors, but instead has puire
chased them, The peron who has a
sense of hih own selavorth will
ridicule such horors.

How dows the poet inter-

pret “might* in line 277

A, Here the word is used
to denote sirength. The implication
I& that the power and dignity
Implicit In the honest man are
worth far more than titles and
I wealth obtained without real merit.

What effect is achieved
by the e of parentheses
in ling 347
A, Students should recognize the
affirmation of impending equality
that i confidently asserted in the
tatement. The parentheies add
emphasis in this case.

Whart are the amociations

berweoen the [(mst four

lines of the poem and the
ideals of the French Revalution?
A. The French revolutionary ideals
of "Liberty, Equality, Fraternity™ are
echoed joudly and clearly In the
poem, The winds of freedom have
begun to biow and the impect will
soon be apparent to all in every
part of the world.

A MAN'S A MAN FOR A’ THAT 357



The Victorian Era

Hard Times

Charles Dickens

Focus: SATIRE

Chapter I: The One Thing Needful

“Mow, what | wanl is, Facts.
Teach these boys and girls
nothing but Facts Facls
alane are wanted in life
Flant nothing else, and
root oul everything else
You can only form the
minds of ressoning an-
mals upon Face nothing
alze will ever be of any
service to them. This is the
principie an which | bring
up my own children, and
this s the principle an
which | bring up these

children  Stick o
=55 Facis, sir'™
The siene wos 4
plain; bare, monotonous vaull of a
schoml-room, and the speaker's square
farefinger emphasized his obsesvations
hy underscoring every senlence with a
line on the schoulmasier’s sleeve. The
emphasis was helped by the speakers

y FUL

square wall of a forehead, which had his
eyebrows for its base, while hiz eyes
found commeodious cellarage® in two
dark caves, overshadowed by the wall
The emphasis was helped by the speak-
ers mouth, which was wide thin, and
hard set, The emphasis was helped by
the speakers voice, which was inflexible,
dry, and dictatocial The emphasis was
helped by the speaker's hair, which bris-
iled on the skirts of his bald head, a plan-
talion of firs fo keep the wind from lis
shining surface. oll covered with knobs,
like the crust of a pleem pie, a3 i the head
had scarcely warchouse-toom for the
nard facts stored inside. The speakers
obslinate carriage ® square coal, square
Inga. squitre shoulders, — nay, his very
neckeloth, rained o take him by the
throat with an unaccommodating grasp,
like a stubhom fEck, as i was. — all
helped the emphasis

“In this life, we wanl nothing hut
Facts. sir; nothing but Facts!™

cellarage — hene storage space, 31 if in a wine cellar,

TFINITIONS CarTige — nane, pogiune; manner of beanng e body

WirTuair o B
“pellarage"?

Hiemde o Depieni
car paralislam
o charssinrgy

the sovdier?

What image does
Bvekdeti praject By
repaatedly vaing te
el “gpuare” @ an
siliertive (0 deonibe
ThE ipwai e

HARD TIMES 489

What is the “cellarage ™7

A, The cellarage refery 1

the eye sockets from
which Thoma Gradgrind's eyes prer,
as if from a cave.

How does Dickent use

parallelism to characters

ize the speaker?
A. Dickens' repatition of sentences
beginning with “The emphasis was
helped by* undersicores his charag-
terization of the speaker as a thar-
oughly rigid, single-minded, and
seff-agorandizing individual,

What image doss Dickent

project by repeatediy

wsing the word “sguare”
a5 an adjective to describe the
spedker?
A, Unlike circles, which are soft and
fruld, & square is made of sharp cor-
ners and rigid liner. The imagery
helps to emphasize the relentlesly
stern and Infiexible character of
the speakar.

HARD TIMES 489



What o the extended
metaphor in this para-
graph?
A. The children are compared to
empty containers that are lined up
in a factory, waiting o be filled to
the brim {in this caze with facts),

What contradiction s

Implied in the phrase, “to

measure any parcel of
Human nature™? MHow doet this
staterment provide the key o
Dickens” social criticism?
A, One thing that cannat be meas-
ured i human nature; neither can it
be neatly wrapped a5 if it were a
parcel, Gradgtind®s depersoralizing
of humanity is the key to the anger
Dickens feels.

Identify the metaphors i

the second calumn, and

explain what they imply.
A. a. The students are compared to
empty  pitchers into  which
Grodgrind will pour facts. The
implication ls that Gradgrind does
not value any of the life-esperi-
ences of pre-concelved concepts
that the children will bring to the
clasiroom. b, Gradgrind is com-
pared to @ cannon set 1o explode
any vertiges of sensitivity to beauty
and emotion that might conflict
with his Utilitarian, materialistic
philosophy. The we of the word
cannon Is dsturbing in its hint of
the mental viclence and the not-so-
subtle persussion that Thomas
Graggrind will exert to braimwash
his students, e Gradgrind 15 also
compared to a galvanizing appara-
tus in that b will attempt te “elec-
trity™ the children into becaming
nof-Creative, non-mmaginative, fac-
tually oriented adults,

What s Gradgrinds pur-

pose In calling the chil-

dren By number?
A, By using numbars instead of
names, Gradgrind depersonalizes
the children, reducing them o sta-
tistics, and implying that they are
objects to be manipulated. Any
right 1o individual thought and
expression i obviously Impossible if
the “item” referred 1o is deprived
of s humanity.

490

What i the

mviashar
in this peragrach b

a impllsd in e
phrase, “ho e
any paroed of Auman
narture * T How does
thin ctaternent provide
1t ey i Dickery”

socia! criticm P

WAL Iy Grgrndy
Burpaie in caling

by Awmber?

490

The speaker, and the schoolmaster
and the third grown person present, all
backed a Qitle, and sweépt with their
eyes the Inclined plane of little vessels

then and there armangad in order, ready
ta have Imperial gallona® af facis
poured into them until they were full o
the brim

Chapter 11: Murdering The Innocents
Thomas Gradgnnd, str A man of rzall- @ doubt, substituting the words “boys and

Hex A man of facts and calculations. &
man who procesds upon the principie that
twia and fwo are four, and nothing over,
and wha is not to be lked into allowing
for anything over Thomas Gradgrind, st
— peremproftly  Thomas — Thomas
Gradgrind. With a rile* and 5 pair of
scales, and the multipiication table always
th his. pociet, sit, ready to weigh and
mezstre any parcel of hurhan nature, and
1ell you exactly whai it comes ta |} i85 a
mere question of figures, & case of simple
artthmetic, You mighl hope 1o gel some
ather nonsensical belief into the head of
George Gradgrind, o Augistus Gradgring,
o john Gradgrind, or Joseph Grodgrind
fall supposittious,” non-existent per-
sans), but Into the head of Thomas
Gradgrind — nw, sirt

AhSER LOOK

The pheade nathing over 15 a0 sfthrmatical trm
Mgy ClEmbndad e 0 has  Been
enloyed by gererations ol Britiah achoalchiid.
rEn, ana i uted Teere with @ doubie meaning to
mmfhasian the dea that, accoedng 1o Gradgrinad.

tactt hne Whwarys mmutatee and wnchangeakle

In such terms Mr. Gradgrind always
mentally introduced himsell, whether o
his private circde of acquaintance, ar to
the pubilc in general In such lemms, no

mirls,” for <sir” Thomas Gradgrind now
presented Thomas Gradgrind o the little
pitchers before him, who were 1o be filled
o full of facts Indeed, as he gagetly
sparkled at them from the cellarage
before mentioned, he seemed a kind of
cammon asded 1o the muzzle with facis
and prepared fo blow them clesn out of
the regians of childhood at one discharge
He seemed a gahaniring apparatus, 1oo
charged with a grim mechanics] sutest-
tiste for the tender young imaginations
that were 10 be siormed away

A (KOSER LOOK

It Duckeeny’ time, gabvandzing was 3 plocess (no
lenpe vl imbeng the apolization of an elec-
tiafal stmudu 12 the human body for medicinel
o therapeute  mepote Hem, Thoman
Graggring wishel 10 "cure” 3 pudents by
dettrayng By Sete i L ThEl [Magnanon

*Cirl npumber wenty™ sald M
Cradgrind. squarely polnting with his
square forefinger, *I don® know that ginl
Wha ks that giri™

“sissy lupe. sir” explained number
twenty, blashing, standing up. and cur
seying

“Sissy Is not & name,” said Mr
Gradgrind “Dont call yoursell Sissy. Call
yoursell Cecllia~

mﬂnm—&mmﬂmlmIHMIm
4 v -Epprormiately 20%: mare than Amencan gailom. i
EFINITIONS Fube — hiem, @ nder: & MR ng Stick.

s % it ]
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) Point out te shudents fhal the wse of fhe nome “Grodgrind” adds io the choracterization



What does the phraie

“sguafting nafive wen-

dors waiting in the dust™
tell the reader?
A, We learn that the vendors sell
their wares only 1o paople wha are
an the train. The vendar are clear-
Iy waiting patiently for the train's
arrival. They have no other -
tomers.

What image does “the
sand became the sea”
convey?
A, A sense of vastness is conveyed,
giving the impression that the sta-
tion i an idand in @ sea of sand.

Whar Wrerary technigue
{5 uted in the description
of the train az it enters
the station?
A. Personification is used in “The
train called out along the sky,” and
In “whisking & dwindling body
behind "

1008

The Twentieth Century

Node the

&t the figt santante

1008

The Train
From Rhodesia

Nadine Gordimer
Focus: STREAM-0F-CONSCIOUSNESS TECHNIQUE

The train came oul of the red horzon
and bare down toward them aver the sin-
gle straight track

The statlonmaster came out of his lit-
tlz brick smation with lis polnted chalet
roaf, [eeling the creases in his serge” uni-
form fn his legs as well A stir of pre-
paredness rippled Lthrough the squalling
native vendors wailing in the dust the
face of a carved wooden animal, etermal-
Iy surprised, stuck out of a sack The sta-
tionmaster's barefoot children wandersd
ovet. From Lhe gray mud huts with the
untidy hepds that stood within a decarat-
ed mid wall, chickens, and dogs with

@ their skin stretched like parchment over
their bones, followed the plccanins®
down o the track. The Mushed and per-
spiring west cast a reflection, faint, with-
out heal, upon the station, upon the tin
shed marked “Goods.” upon the walled
kraal,* ypon the gray tn house of the sta.
llonmaster and upon the sand, that

lapped all argund, from sky to sky, cast li-

j@sﬁrﬁlﬁmﬂs

IMPLICATIONS OF LITERATURE # UNIT SEVEN

tle rhythmical cups
of shadow, 50 that
the sand became
the s=ea, and
closed over the
children's  black
feet sailly and
welthout tmprint

The siation-
masters wife sat
behind the
mesh of her
veranda. Above
her head the hunk of a
sheep's carcass moved shghtly,
dangling i & curtent of air

They waited

The (rain called oul along the
sky: but there waz no answer,
and the oy hung on: I'm coming

I'm coming ..

The engine flared out now, big, whisk-
ing a dwindling body behind it the track
Nared out Lo let i in

serpe — & durable twalad woollen o worsted fasec
piceaning — (offenss] smal biack chidren
krsal — a troditong Alncan vilisge of s, Typeally endosed ty 3 fmmoe:

@ Foint out 1o sudents the subtle techmigues used by Gardimer 1o creata the setting, The fact fha
the dogs om malnourished indicaties fhe uxrame povarty of their cwnars,

IMPLICATIONS OF LITERATURE # UNIT SEVEN



l:rnkln_g. lerking, josiling, gasping.
the train filled the statian,

Here. let me se¢ that one — the
young woman curved her body further
aut of the comidor window. Missus®
smiled the old boy. looking at the creas
tures he held in his hand. From a plece
of stting on his gray finger hung a tiny
woven basket: he lifted I, questioning.
Mo, no, she urged, leaning down toward
him. across. the height of the train,
toward the man in the piece of old rug.
that one, that one, her hand cormmand-
ed. 1L was a len, corved out of saft dry
wood thal |ooked like sponge cake:
heraldic, black and white, with impres-
sionistic detail burnt In The old man
held |t up o her stll smiling, not fram
the heart. but ai the customer. Between
lts Vandyke teeth, in the mouth opened
in an endless roar oo temble 1 bhe
heard, it had a black tongue. Lok, said
the young hushand, ([ you dont mind!
And round the neck of the thing, a plece
afl fur fral? rabbil® meerkar™); a real
mane;, majesifc, felling you somehow
that the artist had delight in the lion

All up and down the length af the
train in the dust the anisis sprang,
walking bent, like performing animals,
the better 1o eéxhibit the fantasy held
toward the faces on the train. Buck.®
startled and- suff, staring with round
Black and white eyes. Mare lions, sland-
ing erect, grappling with sirange thin,
elongated warriors who clulched spears
and showed no fear in their slits of eyes
How much, they asked from the train.
how much?

Give me penny, sald the file ches
with nothing to sell. The dogs went and
sat, quite =til, under the dining car,

‘-@,m mesrat — a amal wnthern Afrean mongoose
EIITIONS SR e

where the train breathad ot the smell of What effect is achieved
meal cooking with onlon. by cumparing the artists
A man pessed beneath the anch of to “performing ani-
reaching ammd meeting gray-black and mals™ 7 How is this image extended ¥
while in the exchange of money {or the A. The eftect of the comparison ki
staring wooden eves, the st wooden legs to dehumanize the artists Sadly,
stichking up in the alr; went along under the the white peopls in the train do not
voices and the bargaining, interrogating  Why o fhe man think of them as whally human, The
the whezls, Past the dogs: glancing up a1 ety ™ effect is extended as the expres-
the dintng car where he could stare al the siony. #nd positions attributed 1o
faces, behind glass, drnking beer, wo by the wooden animali and warriors
two, on either side of @ uniform raitway seem 1o be repeated in the motions
vase with its pale dead Nower. Right 1o the and actions of the naties
end, to the guard's van, where the station-
masiers children had just collected their Why is the man “interro-
mother's two loaves of bread: 1o the gating the wheel™?
enging Ikself, where the stationmaster and A He i dearly a raibway
the driver stood wafking against the steam - afiicial, inspecting the wheels before
Ing complaint of the resting beast allewing the train to continue its run
The man called out to them, some- )
thing loud and joking. They wmed 1o WWhis & siplied Sy £
taugh, In a twirl of si=am. The two chil- phrese, “the garden in
dren carecred over (he sand, clutching which nothing grew™?
the bread, and burst through the iran gate What i yalect A We mnm"ﬂ '::" I“" the
and up the paih through the garden in Ly che pbvrase. extreme pavery of the regian.
which nothing grew. - ~owgrh e
Passengers drew themselves in at the g Why are the PRICpars
comidat windows and tumned inlo com- descnbed a5 “iugdenly
pantments to feich maoney. 1o call some- i Bt ;memum?h caged faces,
one to look Those siiting mside looked & achieven A The nimis 6re suddenly
up. suddenly different, capad faces, bexed B comparing P‘”"di“l o
in, cut off, after the contact of putside h% :E" eyt g THm
Thete was.an ofange a piccanin would  Wow/s oui image & wiprant life outside, The differ-
like AL aBouE ‘et checolile? 1 ence between black a_ﬂd white,
wasnt very nice privileged and underprivileged. i
A young girl had collected a handful of Cleaily apareTL
the hard kind, that mo ane liked, out of the
chocolate box. snd was throwing them to Wiyt the
the dogs, over at the dinlng car. But the a1 “sucdenly
hens darted in, and swallowed the chocg- e hoed Seee
|ates, incredibly quick and accurate, before
they had even dropped in the dust. and the
THE TRAIN FROM RHODESIA 1009
) Cdl
THE TRAIN FROM RHODESIA 1009
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7 CHECkQuiz

ULYSSES
ALFRED, LORD TENNYSON

Based on your knowledge of the selection, briefly answer each question in the space
provided.

1. How does Ulysses spend his time in his old age?

2. Where has Ulysses traveled in the past?

3. How does Ulysses wish to spend his remaining years?

4. How does Ulysses characterize his son?

5. What is Ulysses goal, as expressed in the poem?

Copyright © by TextWord Press, Inc. All rights reserved.
Implications of Literature Trailblazer Level



Name Page | of 2

Class Date Score

TR
F _\ Lrrerary CRITIQUE

—

ULYSSES
ALFRED, LORD TENNYSON

Based on your understanding of the selection, briefly answer each question in the space
provided.

1. What possible interpretations can be offered for the term “unequal laws™ in the lines, “I
mete and dole/Unequal laws unto a savage race” (lines 3-4)?

2. What two possible interpretations can be given to the phrase, “myself not least” in the
lines, “*Much have 1 seen and known; cities of men/And manners, climates, councils,
governments,/Myself not least, but honoured of them all ..." (lines 13-15)?

3. In what way is Ulysses “a part of all that [he has] met” (line 18)?

4. To what does Ulysses refer when he speaks of a moving horizon that reveals an
“untravelled world, whose margin fades/for ever and for ever ...” (lines 20-21)?

(Continue to next page)
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'- P_u Lirerary CRITIQUE

—

ULYSSES
ALFRED. LORD TENNYSON

5. What is Tennyson’s philosophy about old age?

6. What does Ulysses mean by saying, "It may be that the gulfs will wash us down" (line

62)? Does the possibility of that occurrence add to, or detract from, your opinion of
him?

7. What is it that “abides” (line 63)?

Copyright © by TextWord Press, Inc. All rights reserved. 3
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. Reaping COMPREHENSION

ULYSSES
ALFRED, LORD TENNYSON

After reading the following excerpt from “Ulysses,” circle the letter of the response that

best completes each of the statements below.

This is my son, mine own Telemachus,

To whom | leave the sceptre and the isle —
Well-loved of me, discerning to fulfil

This labour, by slow prudence to make mild
A rugged people, and through soft degrees
Subdue them to the useful and the good.
Most blameless is he, centred in the sphere
Of common duties, decent not to fail

In offices of tenderness, and pay

Meet adoration to my household gods,
When [ am gone. He works his work, | mine.

35

40

1. Ulysses expects Telemachus to 4. The words, “When | am gone” (line
a. rule prudently. 43) indicate that
b. subdue new lands. a. Ulysses is abdicating.
¢. become more rugged. b. Ulysses is old.
¢. Ulysses is going on vacation.

2. The phrase “soft degrees” (line 38)

refers to 5. Ulysses implies that Telemachus
a. latitudes of warm climate. a. is the right person to rule after
b. gradual changes. him.
c. gentle decrees. b. will not rule effectively.

¢. will be a dictatorial ruler.

3. The verse implies that Telemachus is
a. devoted to his duties.
b. a tender son.
c. afraid of responsibility.
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